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: “To be Spabllaled es oN 4, Next Extra c 
in NOVEMBER a ee ee ee The Connoisseur” 


Will. ie illustrated i Sixty 
- full-page plates in Photogra- 
ee Colose & Monochrome 


The Connoisseur 


LITCHFIELD’S GALLERIES, 


3, Bruton St., Bond St., W. 


For ANTIQUE PANELLINGS, MARBLE 
CHIMNEY-PIECES aad FURNITURE 


Two Arm CHAIRS AND SIX SINGLES. 


A SET OF CHIPPENDALE CHAIRS. 


of 


Mr. Litchfield has at the present time some very choice pieces 


FIGHTEENTH CENTURY FURNITURE 


a re 


, W. 


1, 


LITCHFIELD’S Galleries, 3, Bruton St., Bond St. 
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Wir. H. BIBRGE & SONS CO.-, 
PAPER and 
LEATHER WALL 


HANGINGS. 
ARS 


RP A RR 


ee ee ee 


ILLUSTRATION IS A 


| HE PATTERN SHOWN IN THE 
QUAINT OLD PANEL PAPER. THE GARLANDS OF 


ROSES BOUND TOGETHER WITH A NARROW RIBBON, 


FORM BEAUTIFUL WALL PANELS, AND THEIR VARIOUS 
COLOURS GIVE CHARACTER AND DIGNITY TO THE WALLS 


Spe 


Fe eae cnet ts 


& 
ERECT 


OF A ROOM. 


, 7? 
( Bese POST CARDS OF OUR NEW SEASON’S 
PATTERNS MAY BE HAD ON APPLICATION. 


Works : 


Buffalo, N.Y., 


U.S.A. 


concn ms; £6, Berners Street, Oxford Street, W. 


Established 1834. 


INCLUDES CHOICE WORKS BY 


i b Reynolds Crome Raeburn 

t P H EB D S Gainsborough Constable Wheatley 

i Romney Cotman Vincent 

} Hoppner Stark Wilson, etc. 


‘ieee ; Messrs. SHEPHERD BROS. have the honour to invite 
Exhibition of Pictures by Art Admirers and Collectors to the Exhibition now open 
in their Fine Art Gallery, 


| EARLY B RI TISH ' 27, King St., St. James’s Square, London. 


‘*“Messrs. Shepherd’s collections are always interesting to the 


) student of English Painting.’’—Atheneum.. 
as ———— ‘*Good pictures of the Early English School are becoming more 
j and more difficult to find; but Messrs. Shepherd, in King Street, have 


always something which is worth the attention of the amateurs of that 
school.’—The Times. 


lea AS OY re 


THE MAcE OF THE ALDERMEN OF ES 


IRISH HISTORICAL RELICS for SALE 


SKINNERS’ ALLEY, DUBLIN. 


HISTORY OF THE MACE. 
JAMES II. sent to Ireland a Roman Catholic 
Governor, one of whose first acts was to remove 
the Protestant Aldermen of the City of Dublin 
from office. The deposed Aldermen contrived to 
meet secretly in a room in a street known as 
Skinners’ Alley, until the arrival of William III., 
who restored them to office. To celebrate this 
auspicious event the Protestant Aldermen agreed to form themselves into a Society known as the Aldermen of Skinners’ Alley, and to meet from time to 
time for the propagation of Protestant principles. | William III. showed his interest in the movement by presenting them with a gilt mace. The society 
continued to exist until about the year 1860, when it was dissolved. During the last eighty years of its existence the members took a leading part in Irish 
politics. The mace is in fine preservation, and bears the following inscription : ‘* This mace belongeth to the Ancient and Loyal Body the Aldermen of 
Skinners’ Alley, which subsisted in the year 1689—they had a Frotestant Governor at their head when a Popish Governor resided in the Castle of Dublin.” 

This unique and historical relic is offered for immediate sale at $150 nett. A certificate and full proof of its authenticity will be given by the vendor. 
The brass door-plate of the Society will be included. FOR FULLER PARTICULARS APPLY TO— 


N.B.—The Gallery is well worth a visit, and contains the finest col- THOMAS SINCLAIR, of Sinclair’s Antique Callery, 


lection of Antiques in the North of Ireland. 


SPECIALITIES :—Antique Jewellery, China, Prints and Plate. é 18, CASTLE LANE, BELFAST. 
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DRUCE’S 


Baker Street, W. 


For Genuine Old Furniture 
# at Moderate Prices. # 


Oak Dressing Table, 
with Toilet Glass. 


Oak Elbow Chair. 


Oak Refectory Table with extending Top, 
Closed 4 ft. Bin. x2 ft. 10 in. Open 8 ft. 8 in. x2 ft. 10 in. 


= of Oak Shelves, 3 ft. 6 ins. high, 4 ft. wide. Oak Washstand and Folding Towel Horse. 


Carved Oak Chest, | 
2 ft. 3 ins. wide, 2 ft. 4 Ins. high. 


k Sideboard, with Ivory Inlay, : : ; 
an y v Oak Court Cupboard, 4 ft. 6 ins. wide, 6 ft. high. 


4 ft. 9 ins. wide, 3 ft. 6 ins. high, 2 ft. deep. 
A few examples taken from our stock of XVII: Century Furniture. 


A VISIT OF INSPECTION INVITED. 
Ill. 


TeELearapHic Appress: “‘ NOVEDAD,’’ LONDON, 
TELEPHONE: No. 1546, HOLBORN, 


EDITORIAL AND ADVERTISEMENT OFFICES: 


95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


THE CONNOISSEUR REGISTER 


of Works of Art and Curios of every kind, now for sale or wanted. 


The Register Columns will be found of great assist- 
ance in bringing Readers of “The Connoisseur” into 
direct communication with private individuals 
desirous of buying or selling works of Art, Antiques, 
Curios, ete. 

When other means have proved ineffectual, an 
advertisement in the CONNOISSEUR Register has, in 
innumerable cases, effected a sale. Buyers will find 
that careful perusal of these columns will amply 
repay the trouble expended, as the advertisements are 
those of dona-fide private collectors. 

The charge is 2d. per word, which must be 
prepaid and sent in by the 14th of every month ; 
special terms for illustrated announcements from 
the Advertisement Manager, 95, Temple 


Chambers, Temple Avenue, E.C., to whom all 
advertisements should be addressed. 

All replies must be inserted in a blank envelope 
with the Register Number on the right hand top 
corner, with a loose penny stamp for each reply, 
and placed in an envelope to be addressed to the 
Connoisseur Register, 95, Temple Chambers, 
Temple Avenue, E.C. ; 

No responsibility is taken by the proprietors 
of ‘‘The Connoisseur’’ with regard to any 
sales effected. 


SPECIAL NOTICE.—No article that is in the 
possession of any Dealer or Manufacturer should 
appear in these columns. 


For Sale by Private Treaty. 


A Collection of ORIENTAL PORCELAIN of 300 pieces, consisting of all periods from Tai-ling to 
present day. 


Specimens may be 
seen at THE Con- 
Office, or 


AN the whole collection 


NOISSEUR 


by appointment with 
the owner. 

Write for particulars 
to R3197, THE Cox- 
NOISSEUR, 95, {Temple 
Chambers, E.C. 


Miniatures.—Carefully restored or copied. Expert artist 
(exhibitor Royal Academy) ; moderate terms, specimens. 


[No. R3,193 

Wanted.—Fine old engraved Visiting Cards of the eighteenth 
century. (No. R3,194 
Wanted.—Genuine Lantern Clock. London maker preferred. 
[No. R3,195 


Family Collection for Sale.—About ninety old Engravings 
and Etchings by Greuze, Rowlandson, Lorraine, Morghen, 
Knight, Diirer, Bartolozzi, Bourdon, Watt, Phiz, etc., etc. 
Also small Landscapes by Gainsborough and Vicat Cole. 
Also first fifty years Purch, handsomely bound best red 
morocco, Can be inspected. [No. R3,196 
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Valuable Oil-Paintings.—For sale, Morland, Constable, 
Poussin, Rovello. Bartolozzi Engravings. George III. 
Silver Knives. [No. k3,198 

For Sale.—Genuine high-class Antiquities. Apply to 

[No. R3,199 

Portraits of Miaoulis, Coliopoulos, and Bolzaris. 
Three Greek officers who distinguished themselves in 
the emancipation of their country, and were afterwards 
sent as head of the deputation to the Court of Bavaria 
to solicit Prince Otto to become King of Greece. Size 
42 in. by 47 in. Also fine painting of S¢. John the 
Baptist by the same artist. Size 50 in. by 76 in. What 
offers? Seen London, [No. R3,200: 


Continued on Page XXX. 
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ELKINGTON & Co., Ltp. 


Antique Silver and Old Sheffield Plate at exceptionally Low Prices 


—o —EEEEE 4 


Genui a 
uine Enquiries 
examples invited 
ames mue 
bought Chasedewitho for every 
Far Chinese Subject> eee 
Uae description 
Cash of 
° ~ Geof, Sauce Boat - Antique 
Ut ? » one Of a pair } 
value given ca eg mee and Plate 


os Bead - Roe eae en eee <a 2 : 
Peep oc er eS Caucdles Cup 3505 
~ with.Mask Handles. — 


92, REGENT ST., LONDON, S.W. (riccatit tieus 73, CHEAPSIDE, LONDON, E.C. 


irmingham Liverpool Manchester Newcastle Glasgow Calcutta Montreal Buenos Aires 


Capea eS 


THE MISSES 


H. & Il. WOOLLAN 


(Under Royal Patronage.) 


Rare Od CHIPPENDALE-EXERCISE Cuair. 


China, 
Old Lace, 


Antique Needlework, 


Furniture, Glass, etc. 


Telegrams: “Decoriter.” Telephone 5467 Gerrard. 


Showrooms—First Floor, 


28, Brook Street, Grosvenor Square, W. 


FIRE 


Valuations for Insurance 


ce 


HAMPTON & SONS 


claim to have brought the necessity of these valuations before the 
public, the direct result of acting as Assessors against the Insurance 
Companies in connection with many of the largest fires that have 
occurred during recent years at private houses in town and country. 
They have valued furniture, works of art, and pictures to the extent 
of nearly 


TWO MILLION POUNDS STERLING, 
the contents of many of the finest homes in England, the work 


being done by a permanent aaft of valuers, whose experience in 
this respect is umique. 


Their chief Assessor will see Clients at any time by appoint- 
ment, and give valuable information as to the revision of policies. 


Copies of a pamphlet, “ The Proper Policy,” by W. Roland 
Peck, F.S.I., Past President of the Audtioneers’ Institute and Past 
President of the Estate Agents’ Institute (eighth edition, sixteenth 
thousand) may be had of 


HAMPTON «¢ SONS 


Fire Assessors, Auctioneers, and Estate Agents, 


2, & 3, COCKSPUR ST.. LONDON , S.W. 


Vis 


THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY). 


Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.G: 


CONTENTS. 
NAOIE, 2:0.40(, November, 1908. No, LXXXVII. 
PAGE 
MR. JOHN G. JOHNSON’S COLLECTION OF PICTURES IN PHILADELPHIA. Parr IV. 

By J. Krrsy Grant. (With fourteen illustrations) — - - - . - - - - I4I 
MADELEY PORCELAIN. Parr I. By W. Turner. (With nine illustrations) - - - = 9 ese) 
THE TREASURES OF AVINGTON. Parr II. By Lreonarp WitLoucHBy. (With fourteen 

illustrations) - - - - : 7 : A : : " : ‘ : - 163 


SOME FRENCH LINE ENGRAVERS. Part I. By W. G. Menzies. (With four illustrations) 175 


ART TREASURES OF THE BARBERINI GALLERY. By Art. JAHN Rusconi. (With six 
illustrations) - - - - = = : : Z A 3 3 : - 179 


SOME ENGRAVINGS AFTER JOHN DOWNMAN. By ARTHUR HAYDEN. (With one 
illustration) - - - - : = A ‘ : z x e : : i a Re 


[Continued on page VILL. 


S : Coins of the Anglo-Saxon Kings of Wessex. 
Lambert, Goldsmiths, ' eae 


Jewellers, and Silversmiths / fea Ee 
iLepyn! 

To His Majesty the King, Ne rng 

10, 11 & 12, COVENTRY ST., PICCADILLY, W. 


ALFRED, 871-901. 
IA PENNY sTRUCK AT OxrForD (ORSNAFORDA). 


EDWARD THE ELDER, 
901-925. 


Choice Antique Silver 


ATHELSTAN, 
925-941. 


SPINK & SON, LTD. 
I7 and I8, Piccadilly, LONDON, W. 


A choice stock of Early British, Anglo-Saxon, English, Colonial, 


LA MI B E RT 10, 11 & 12, COVENTRY ST., American, Greek, Roman, and Continental Coins on view. 
yp 


PICCADILLY, W. 


Selections sent on approval. 
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fon Vir TONS — 


Specially “ite COLLECTORS OF FINE SPECIMENS 
to inspect the extensive selection of rare andeeinteresting 
examples now on view in their ANTIQUE GALLERIES exh: 


An exceptionally fine old Chippendale Bookcase in mahogany, of rare quality, and preserving that beautiful 
old colour and surface which age and careful preservation alone can produce. Length 7 feet 


The above, and a unique collection of Antiques of all periods, 
can now be viewed at 


HAMPTONS :: SHOWROOMS 
Pye VALE -——— LONDON 


NEXT NATIONAL GALL ERY 


VII. 
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CONTENT S-—continued from Page VI. 


FILARETE. Reviewep sy Errore Mopicuiani. (With five illustrations)  - 
NOTES AND QUERIES. (With four illustrations) — - - - - 
NOTES. (With twelve illustrations) - - - - : - - - - 
TAPESTRY AND ITS STORY. By Anrony Guest. (With two illustrations) 
CORRESPONDENCE . - - S 3 e , 
HI;SRALDIC CORRESPONDENCE - - - - a = 


PLATES 


PORTRAIT OF A YOUNG MAN: By PRans Hats - . - . 
THE DOCTOR. By JAN STEEN - - - - - - . - . 
LES CERISES. By Vina, after DAVESNE - - - - . - - 
MRS. DAVENPORT. By Joun Jonss, after GEORGE ROMNEY - - - 
MRS. MUSTERS. By James WALKER, after GEORGE ROMNEY - - - 


BOY WITH BIRD’S NEST. From a PASTEL BY CHIAPORY - - - 


— THE 


Bell - Range | 


— The Very Best — 


Kitchen Range made 


PLAIN IN DESIGN * PERFECT IN ACTION 
LABOUR SAVING .* FUEL SAVING 


PAGE 


. - 206 


— Made in all sizes and to suit every requirement — 


CATALOGUES FREE ON APPLICATION 


Bell Range & Foundry Co. 


LIMITED 
70, Mortimer Street 
LONDON, W. 


Also at Palace of Decorative Arts, Franco-British Exhibition 
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HEAL G&G SON’S 
Wooden [7 | — a 
Bedsteads ae 
to go with 


Antique 


Furniture 


; A QUEEN ANNE BEDSTEAD 
Write for Illustrated 3 ft. x 6ft.Gins. Dark Mahogany &3 10 0 


Catalogue to Carriage Paid to any Station in England or Wales 


196, etc., Tottenham Court Road, W. 


i 
GOLDSMITHS & SILVERSMITHS 


oom £112, REGENT STREET, W. 


THE PUBLIC SUPPLIED DIRECT AT MANUFACTURERS’ CASH PRICES. 


Solid Silver Ware. 


MOST BEAUTIFUL 
AND 
EXCLUSIVE DESIGNS. 


HIGHEST QUALITY. 


VALUE BEYOND 
COMPETITION. 
PERFECTION OF 


WORKMANSHIP. F \, 
“The Company ’s original 


designs are the finest 
examples of the Silver- 
smith’s Art, whilst their 
reproductions of the most 
beautiful Old English 
models are of the highest 
quality, and are unsur- 
passed for workmanship 


“The Company have 7 
long been famous for Solid Silver Mus 
their magnificent _col- 
lection of Solid Silver 
Ware. All these 


treasures are freely 
shown, simply as a 


ee ee and finish.” 
Illustrated ————— ’ ll eae ate 
Catalogue olid Silver EE on SPI 
ilk aaa wee carriage paid at the 
post free. Tou Dale) ea, Solid Silver SoS! Company’s risk. 


Octagonal Tea Caddy, 


GOLDSMITHS & SILVERSMITHS ComPANY, 


(THE GOLDSMITHS' ALLIANCE, Limited (A. B. Savory & Sons, late of Cornhill, E.C.), is transferred to this Company.) Ltd. 


TELEPHONE: 112, REGENT STREET, LONDON, W. ED Paakioawis Bonbon! 


Gerrarp 9091 (3 LINES). 
LXs 
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EXHIBIT of 
“The Antiguary” 
at the 
Ideal Home 
Exhibition 
tr 


oy art moar’ My, 


¢ ptLAND as — 1) is 


(Photo. by ‘‘ Dominion,” 240, High Holborn, W.C.) 


A CORNER SHOWING EXHIBITS AT “THE ANTIQUARY’S” 
pees. 6106, GREAT PORTLAND STREET, Basement 


(OPPOSITE WEYMOUTH STREET, PORTLAND PLACE). 
See Ad. page XXVII. October No. At BASEMENT FPRICES 


OSBORNE 


Designer and Maker of Furniture 


By Special Appointment 


OLD EMBROIDERIES Decorative Artist 
Old English Embroidered Pictures and 
Samplers, Old Italian Brocades, Em- 
broideries and Velvets, Old Lace, Old 
Glass, Old Pewter, Old Jewellery, and 
many other Antique Curios 


An Old English Embroidered Picture Og Telephone— 
Illustrated Catalogue Post Free WE IS ae 4763, Mayfair. 
2, HANOVER SQUARE, L Z 
Debenham & Freebody ; Q , LONDON, Ww 
WIGMORE STREET :: LONDON, W. WOODEN ELECTRIC FITTINGS 


MADRID BILBAO SEVIERE 
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The LARGEST STOCK of GENUINE ANTIQUES IN LONDON 


Our New Catalogue of REPRODUCTIONS from the ANTIQUE is Now Ready, 


and will be Sent Post Free on Application. 


date about 1690, 6 ft. 6 in. long, 


A very fine William and Mary Gilt Settee, 
upholstered in Original Damask and 


1 ft. 103 in. deep, 
Flat Braiding of the period. 


GILL & REIGATE] 


73 to 85, OXFORD STREET, LONDON, W. § 


AND PRIX at the Franco-British Exhibition, 1908. 


Specially Awarded DOUBLE GR 
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— THE —— 


WAHLISS - GALLERIES 


(ERNEST WAHLISS) 


88, OXFORD STREET, LONDON, W. 


(Three minutes’ walk from Oxford Circus or Tottenham Court Road Tube Stations) 


2.105"). 106 


Royal Crown Derby: Poo" °° oe ee 


master, Désiré Leroy, whose recent death has been such 
a loss to modern Ceramic Art. It would require a special edition of The Connoisseur to 


adequately illustrate the whole of our collection of Crown Derby Porcelain. Even some of 


the biggest Stores, if asked for a particularly choice piece or pattern of Crown Derby, Royal 


Worcester, Royal Doulton, or other leading make, simply give you a card of introduction to 


the London Showrooms of the particular pottery. This is neither fair to you, because you 


have all the trouble and inconvenience of a journey to the City, without buying any cheaper, 


nor to firms who—like ourselves—stoek even the choicest specimens at their own expense 


for immediate selection and delivery. 
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— THE —— 


WAHLISS - GALLERIES 


(ERNEST WAHLISS) 


88, OXFORD STREET, LONDON, W. 


(Three minutes’ walk from Oxford Circus or Tottenham Court Road Tube Stations) 


Josiah Wedgwood & Sons, Lawl 


66 j W a 
Queen's are " (Etruria) from their original moulds (period 1774) of the 


eaves in chased gold, etc., as 


Reproduced by Messrs. 


celebrated “Queen’s Ware,” decorated with festoons of Oak l 
]. of Russia. 


supplied to the Empress Catharine | 
XIII. 
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— THE — 


WAHLISS -GALLERIES 


(ERNEST WAHLISS) 


88, OXFORD STREET, LONDON, W. 


(Three minutes’ walk from Oxford Circus or Tottenham Court Road Tube Stations) 


Royal Worcester Porcelain: [°° °° Exper Pottery can produce a 


finer record for high-class achievements in 


Ceramic Art during the last 150 years. If you wish to see some of the most glorious) 
productions of present-day Artists connected with this famous pottery, you should not fail 
to pay a visit to the Wahliss Galleries. It will be a revelation to you, as it has been to 


thousands of visitors before you. 
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The Wahliss Galleries 


BARRERA 


pipad + 
ase 
ae 


Royal Dresden 


Royal Dresden 
Monkey Band. 


Monkey Band. 


(Josiah Wedgwood & Sons, Ltd.), 27 ins. x 194 ins. including frame. 
has been possible to produce absolutely perfect during the last 130 years. 
Price, 200 Guineas. 


Marriage of Cupid and Psyche 
The above represents the only specimen which it 


The Countess Kosel. Chinese Mandarin. 


n China the centre group was said to have realised 1,150 guineas, and the two busts 
original Dresden), Group, 9; Boy, 105/- ; Girl, 67/6 ; Mandarin, $10 10s. 


Girl and Boy. 


At a recent Sale of Royal Dresde 
350 guineas each. Our Price ( 


Royal Worcester Porcelain. played at the Franco-British Exhibition by that famous 
pottery,fand purchased by Messrs. Wahliss. 


Some of the chef-d’ceuvres dis 
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MALLETT G&G SON, 


The Octagon, BATH. =) rxravent Trains. = = 


A fine Chippendale triple chair back Settee. The bacK, arms, frame, legs, and undertie are all 
elaborately carved. The piece is in original condition, and has the original old needlework seat 


— ON VIEW AND FOR SALE AT SECTION 21, FRANCO-BRITISH EXHIBITION, — 


In addition to examples of the highest quality, Mallett & Son hold a very large stocK of the 
simpler and less expensive furniture of the 17th and 18th Centuries. “ % The Collections 
of Furniture, Silver, China, and other Curio at the Octagon Galleries are arranged in 


upwards of sixty rooms, according to their respective periods. % % All pieces guaranteed. 


Telegraphic Address: ‘‘ NULLIFIED, LONDON." Telephone 4424 GERRARD. 


GLENDINING & Co. *?» 


7, Argyll St., Oxford Circus, London, W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS, 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 


Sales by private treaty promptly arranged. se Valuations for probate or insurance. 
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NOW READY 


New Downmans in Colour 
NEVER 


BEFORE ‘ 
ENGRAVED 


Absolutely the most popular Fine Art Productions ever issued to the public. 


Limited to 350 Colour Proofs on Vellum at £3 3s. each. 


No. I No. 2 
D 
wy 
& 
RS 
®, 
& 
if 
j 
t ee Pi a a ee Ss A eT eT bdr ee i s 
Size 6} by 73 ins. Engraved by C. Chessa. Size 6} by 7% ins. Engraved by Leon Salles. 
MISS MARGARETA WALE. MISS HARDINGE 
No. 3 No. 4 


By Eugene Tily. 


i 


' Size 6% by 8} ins. 


MISS KEMBLE. 
For Instalment Order Form see next page but one. 


PLATES WILL BE ALL DESTROYED. 
HENRY GRAVES 6& Co., Ltd., 6, Pall Mall, LONDON, S.W. 


By Eugene Tily. 


“Size 6; by 84 ins. ey 
MRS. BROADHEAD, OF PORTLAND PLACE, 


No. 5 


The Connoisseur 


Grand Xmas @ New Year Gifts <2. 


BEFORE 


A Perfect Drawing Room Decoration. 
Absolutely the most popular series of modern publications. 


For Terms see Order Form. ENG RAVED 


—eweseds A. 


Size 62 by 8 ins. Engraved«by Jules Payrau. Size 62 by 8 ins, Engraved by Jules Payrau. 
MISS CARBONELL. MRS.MURE. 


Size 65 by 8} ins, Engraved by Leon Salles i ; : ad 
b Size 6} by 7? ins. E 5 
MI ngraved by L. Bu : 
SS CLEMENTS. MRS. i os y siere 


HENRY GRAVES & Co., Ltd., 6, Pall Mall, LONDON, S.W. 


eee er wee 


~* 


No. 9 


wet 
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New Downmans in Colour 


NOW READY 


NEVER 
An immediate success in Parisian Art Circles. BEFORE 


350 Proofs at £3 3s. each. Plates Destroyed. ENGRAVED 


aii 4 ernecrieense o 


i” 


No. 10 


“4 


Engraved by Leon Salles. Size 64 by 7] ins. Engraved by Leon Salles. 
MISS FRAMPTON. LADY MARJORIE JENKINS. 


Size 6} by 8 ims. 


HE success of these original DOWNMANS is quite phenomenal. At the suggestion of 
several clients we have illustrated our announcement in colours. To insure speedy 
delivery orders must reach us at the earliest date. NO BETTER INVESTMENT 


CAN BE MADE, AS PREMIUMS ARE PRACTICALLY ASSURED. 


Connoisseur Order Form. INSTALMENT PLAN. 


For This Series. 


Messrs. HENRY GRAVES & Co., Ltd., 6, Pall Mall, S.W. 
I enclose $2 to secure the whole 10 subjects, and covenant to pay the balance of &29 10s. by payments 


of &1 per month until the palance ts paid. 


Connoisseur Order Form. INSTALMENT PLAN. 


For Individual Copies. 


Messrs. HENRY GRAVES & Co., Ltd., 6, Pall Mall, S.W. 
and covenant to pay the balance by 


I enclose to secure the following subjects, Nos. 
monthly payments of per month until completed. 
SEG ep ee, Ce Bee ea ee 
AGGHESS 62 a We eet eg tt Rica oh Deen ocr eens a 


5s. each subject on application, and 5s. per month each instalment until paid for. 
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DOWNMAN FRAMES 


SO AO ESSRS. H. GRAVES & CO. beg to give hereunder Specimens and Prices of various 
¢ NB Downman Frames, and, to obviate any delay in delivery, particularly ask clients to 
order the Frames at the same time they order the Proofs. You have merely to quote 
the number of the Frame required. 
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Neel tues auras Sane eR TERRES 


Style No. 2. 


Downman’s own Designed Frame, 
all Gold, complete, 


RS AE ORR BUTT a TE 


CS DUE EG CAG UB A SH OH CELT UE HH OS OS CH US US AS US CEG UEC 


Style No. 1. Smee Style No. 3. 


French Antique Pattern Gilt Frame, with Toned Gold: Hogarth Pattern, with Black 
Lined Tinted Mount, complete, and Gold Glass, complete, 


&0 17 6 eile ob 
2 x 
Style No. 4. With Gilt Mount, complete, 
Oval Gold Hogarth, $15 0 
Ea} # 


To Messrs). HENRY GRAVES & CO,, Ltd., 6, Pall Mall, S.W. 
Please Frame my DOWNMAN in Style No. 


Signature 
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EXAMPLES OF 
CHIPPENDALE 


A Chippendale Table with rail top, carved frieze 
and stretcher 


£55 0 O 


A Pair of Chippendale Arm Chairs, 
with carved backs and arms, cabriole 
legs, with ball and claw Jeet 


£50 0 O 


A Pair of Chippendale Arm Chairs, 
with carved backs 


£20 0 O 


Bureau with Bookcase over, fitted 
with carved capitals, 


A Chippendale 
with numerous drawers, 
partly gilt, cupboard in centre 


£50 O O 


—W ARINGS — 


ANTIQUE GALLERIES 


NEAR OXFORD CIRCUS 


WARING & GILLOW LTD 
: XXI. 


Cc 
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TO BE PUBLISHED IN NOVEMBER. 


— NAPOLEON = 


ILLUSTRATED BY PRINTS OF CONTEMPORARY AND OTHER PORTRAITS. 
By J. T. HERBERT BAILY. 


Editor of ‘‘ The Connoisseur,’’ and Author of ‘‘ The Life of Lady Hamilton,’’ ‘‘ George Morland, 


7 


‘« Bartolozzi,’’ ete. 


“Napoleon crossing the Alps,” by David. 


(Reduced Specimen Illustration.) 


It will be illustrated by SIXTY FULL-PAGE-PLATES in Photogravure, Colour & Monochrome 
Price = TEN SHILLINGS AND SIXPENCE Nett. 


Published by “* THE CONNOISSEUR,” 23, Bouveric Street, LONDON, E.C. 
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BY APPOINTMENT 


A. | 
OS. ey 2 
wv ~~ MANCHESTER , LL | AY ¥Y, 
< MS JOHANNESBURG Y Op 
SS PARIS BIARRITZ NICE i £0 WN, 


[ome | MAPPIN’S 
ize IDEAL WEDDING PRESENTS 


\ ei \\\\ oe Polished Oak Case, with lift-out tray, 
lined and fitted with lock and key, | 
containing a complete set of Spoons 
and Forks, for 12 persons, in 
PRINCE’S PLATE 
£12 12 O 
The illustration shows our well-known 


GEORGIAN PATTERN 


Sp. 5 


No, 2359 


THE “STANHOPE” CABINET 


Polished Oak Case, equipped with 
African lvory-handled ‘‘Trustworthy”’ 
Table Cutlery and “Prince’s Plate” 
Spoons for 12 persons 
£49 O O 


These Plate Cabinets are completely equipped 
with Mappin’s Celebrated 


‘‘PRINCE’S PLATE,” 


Guaranteed to wear like Silver for 


50 YEARS. 


MAPPIN & WEBB 


MAPPIN BROS. INCORPORATED. 


S 
O 4% Awarded CRAND PRIX and Special Diplomas of Honour, & RS 
Ty 7. Franco-British Exhibition, 1908. a) S 
VY LEN 
40 = Write for C Series Illustrated Catalogues. ars 
: Sp Post Free on application. gQ S&S 
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STONER G EVANS 


«ratora condom” § FINE ART GALLERIES : berg ak 


3, King Street, St. James’ Sq., London, $-W 


us un do 
6 What fe fan 


CiZe4 p 


ire oe 


AN INTERESTING COLLECTION oF Otp LAMBETH AND BRISTOL DELFT, DECORA 
PorTRaITs, INSCRIPTIONS, Earty DarEs,.&c, ! 


Speciality:— choicest Examples of Old English Porcelain & Pottery 


COLLECTIONS ARRANGED, VALUED OR PURCHASED 
November, (1908.—No,' Ixxxvii. 
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DUVEEN BROTHERS 


LONDON PARIS NEW YORK 
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THORNTON-SMITH 


at No. 11, Soho Square, W., 


te a Private Inspection of 


invi 


Twelve Rooms 


; 5 SOOKS, » 


Representative Historic Styles 


recently Decorated and Furnished 


In 


London, W. 


116 13 Soho Square, 


November, 1908.—No. lxxxvii 
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THORNTON-SMITH 


at No. 13, Soho Square, W.., 


have an exceptional stock of 
Inexpensive and Genuine 


English Antique Furniture 


Fing Otp Biack anp Gorp Lac CasBineT, with double 
doors, decorated with figures and beasts, fitted 
inside with 8 deep drawers, on black wood stand 


* * This Cabinet was originally in Windsor Castle, and was presented by 
* 


the Princess Amelia (daughter of George III.) to the ancestors of the original 
vendor. 


11 & 13 Soho Square, London, W. 
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THE BIBLIOPHILE 


= WILSON BAILY 


Manager - - - 


CONTENTS. 
Vol. II. October, 1908. No. VIII. Price Od. nett. 


PLATES: 


(1) THE PRINCIPAL LIBRARY: JOHN RYLANDS LIBRARY, MANCHESTER. 
—\2) MADAME DE POMPADOUR. From ‘‘ Boucher,”’ by HaLpANE MACFALL. By permission of Otto, Limited. 


(3) Ps & O:. STEAMERS IN TILBURY DOCK. From the ‘*P. & O. Pocket Book,’? by permission of 
Messrs. A. & C. Black. 


W. E. HENLEY. By THEopoRE WattTs-DunNTON. 

SOME FAMOUS LIBRARIES: THE JOHN RYLANDS LIBRARY, MANCHESTER. By HENrRy Guppy, M.A. 
With seven illustrations. 

LITERARY SUBSCRIPTION LISTS OF THE EIGHTEENTH: CENTURY. By KATHARINE ESDAILE. 

THE SALON. By SamvueEt CLEGG. With sevem illustrations. 

THE CAT IN LITERATURE. By F. C. Owtetr. With three illustrations. 


ANF-EIGHTEENTH CENTURY OCCULT MAGAZINE: AND A QUERY AS TO WILLIAM BLAKE. By 
Mark PERUGINI. 


EARLY EDITIONS« OF. THACKERAY. By J. HerBertT StateR. With seven illustrations. 


REVIEWS: ;-T. W. Burnie. KaTE MURCHISON. J. Monier BEAtce, Litt.D. 
SAMUEL SPINK. Pro. T. J. Murray, M.A. THE BIBLIOPHILE. 
NOTES FOR BIBLIOPHILES. 
STAMPS: New Issues. By the PHiLaTeELIc Epitor. With nineteen illustrations. 
INTERESTING PUBLISHING ITEMS. 
THE BIBLIOFOOL: ‘ Advice to a Bard.’? By C. E. HuGHEs. 
~~ 
a A 


The November number, published First of the month, 
contains an ARTICLE on 


“Why Books become Popular,” 


eR Vee 


G. K. CHESTERTON. 


THE BIBLIOPHILE IS AN ENTIRELY INDEPENDENT COMPANY, 


and has no connection whatsoever with any other Publishing Company. 


ee 


THe BIBLIOPHILE CAN BE OBTAINED AT ALL Raitway BooxkstaLts AND HiGuH-cLass 
BooKsELLERS IN GREAT BRITAIN, THE COLONIES, AND ABROAD. 
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“Miss HAVERFIELD” | ~ Lapy SMYTH& CHILDREN 


ENGRAVED BY 


LEOPOLD GOETZE, 


AFTER,THE_ PICTURE BY 


THOMAS GAINSBOROUGH, R.A. 


ENGRAVED BY 


SYDNEY E. WILSON, 


AFTER THE PICTURE BY 


SIR JOSHUA REYNOLDS, P.R.A. 


Size 144 by 17? inches. Size 102 by 134 inches. 


50 Artist’s Proofs - - cA es 470 300 Artist’s Proofs - ec Age An 
(Stamped by the Printsellers’ Association) 


(Stamped by the Printsellers’ Association) 
100 Printed in Colours - - 


- 5s & 0 150 Printed in Colours - - - Aaa) 


NO OTHER STATE. PLATES TO BE DESTROYED. 


— 


MESSRS. VICARS BROTHERS 


OHOUDMD OND esl Reis LONDON, 


Have the honour to announce the publication this month of the 


TWO MOST BEAUTIFUL MEZZOTINT ENGRAVINGS 


ILLUSTRATED ABOVE. 


Intending subscribers are advised to make an early application as Messrs. VICARS 
—— have only a few proofs left, the issues being very limited. — 


Finished Proofs can now be inspected at 12, Old Bond Street, W. 
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THE ‘CONNOISSEUR REGISTER 


Continued from page IV. 


Oak Panelling Linen Fold.—About 400 square feet. Early 
16th century ; English (with mantel-piece). In perfect 
condition and preservation.! Absolutely original through- 
out. Price, 500 guineas. ‘[No. R3,201 


Massive Oak,Renaissance Furniture, suitable for large 
dining-rooms or hall: two 8 ft. 6 in. Sideboards ; two 
Carving Tables ; two Side-Tables ; twenty-four Chairs ; 
Extending Table, 21 ft. by 5 ft. Cost £500. Owner 
gone abroad, will accept about half price for the whole 
or part of set. On view in London. [No. R3,202 


Lavater’s Essays. — 5 vols., 800 Engravings; perfect. 
MDCCLXXXIX. edition. 15 in, by 12 in. Uncut. What 
offers ? [No. R3,203 

Mahogany Bedsteads.—Five finely carved Four-posters, 
two pine-apple, lately brought from Jamaica. £15 to 
424. [No. R3,204 

Autographs and Letters. — For sale, good unsolicited 
Collection, rising values, engrossing cult. : List on 
application. [No. R3,205 

‘¢ Cries of London.’’—Coloured set ; framed. Published by 
Graves ; signed Appleton. Offers ? [No. R3,206 


Wanted.—A pair of Old Iron Gates, stone pillars, and side 


railings, if possible. [No. R3,207 


Gentleman is open for re-engagement as Manager in the 
Antiques and Antique Furnishing; draughtsman, 
practical ; fullest particulars. [No. R3,208 


Antique Furniture, China. — Few pieces, sell cheap. 
[No. R3,209 


For Sale.—Few pieces of guaranteed Antique, Chippendale, 
Sheraton, Queen Anne Furniture. Suitable for collectors. 
[No. R3,210 


‘George Cruikshank.’’ — Water-colours, two, signed. 
Cavalier’s beautiful work. Offers? Oil Painting.— 
G. A. Williams, Anowle Park. From nature, 14 in. by 
ro in. Offers. [No. R3,211 


Old Sevres Vases (Pair).—Turquoise ground, gilt cord 
handles, 104 in. high. Portraits of Mme. Elizabeth and 
Pesse de Lamballe on each. Date about 1778. Price, 


£63. [No. R3,212 


Japanese Lacquer Vase.—Very fine unique, 43 in. on 4o in. 
[No. R3,213 


black and gold pedestal. Price, 20 gns. 


A NEW NOTE 
IN JEWELLERY 


Messrs. TUCKEY BROS. are 
now showing something quite 
new in Jewellery. The little 
pendant illustrated will convey 
some idea of the daintiness and 
originality of these ornaments, 
which it is felt will supply the 
great need of those requiring 
something really beautiful at a 
moderate price. 
Description. — Pendant in Oxydised 
Silver, set with Moonstones surrounded 
by leaves in Green or Blue Enamels, 
with hand-made Silver Chain, complete 
in case, 27/6, 
Necklaces in the same style from £3 38, 
Specimens sent on approval. 

Address— TUCKEY BROS&., 

Antique and Modern Arts Bureau, 
16a, Brook St., Bond St., London, W, 


Price 27/6 
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.— Big genuine antique iron hinges, bolts, locks, 
Merete eal suitable for Tudor oak doors ; also solid 
genuine Tudor oak doors unrestored ; also genuine early 
English barge boards ; also plain Jacobean oak stump 
beds. [No. R3,214 
Chippendale Arm Chair. — Genuine, claw and _ ball. 
Offers wanted. [No. R3,215 


Pair Tulip Vases. [No. R3,216 
‘¢ Connoisseur.’’—From commencement, perfect condition. 
What offers ? [No. R3,217 


Hepplewhite Settees.—Two genuine old and beautiful 
examples, carved and gilt. 
Collection in 1887. 


Bought from the Lauderdale 
Photo. on application. [No. R3,218 


Drawing - Room Grand Pianoforte, with Steel ‘‘ Barless”’ 

Frame ; overstrung ; 7} octaves (A to C); exceptionaliy beautiful tone ; 

by John Broadwood & Sons; style, ‘‘ Louis XVI.’’; inlaid case o 

mahogany and satinette mosaics. Original cost 450 gns. Can be seen 

at Broadwood’s Warehouse, or write No. R3,219, ‘‘ THE CoNNOISSEUR,”’ 
95, Temple Chambers, E.C. 


. 


Small Landscape by Gainsborough.—8 in. by 6 in 
Offers? (No Dealers.) [No. R3,220 


Baxter Prints.—For sale. [No. R3,221 


Valuable Old Guipure Lace.—About 2 yards narrow, 
5 yards broader. £50. [No. R3,222 


Old Oak Panelling Wanted.—Alli particulars and 
quantity, &c., to BENJAMIN’S GALLERIES 
60, Conduit Street, London, W. —— 


Good Modern and Antique Furniture Business for disposal, situated 
in first-class seaside town ; good reason for disposal; excellent stock 
at valuation. Price of goodwill and equity of leasehold property (90 
years unexpired) on application to Box 1023, ‘‘The Connoisseur”’ 
Offices, 95, Temple Chambers, Temple Avenue, E.C. 


Antiques and Fine Art.— Advertiser seeks situation as 
SALESMAN or MANAGER. Many years’ experience with China, 
Furniture, Pictures, Old Silver, &c. Good references. Address— 
Art, Box 1024, ‘‘The Connoisseur.”’ 


NTIQUES, Bric-a-Brac, Works of Art, Picture 
Framing Department.—BUSINESS for DISPOSAL ; 
South Coast; good position; retiring.—Write Box 1625, 
CONNOISSEUR Office, 95, Temple Chambers, E.C. 
TO COLLECTORS. 
BAXTER PRINTS—Specimens of these beautiful and scarce Coloured 


Prints, by Geo. Baxter, For Sale. Also some Ovals by Le Blond, and 
others by G. Baxter’s Licensees. 


J. R. BOYCE, 31, College Road, Moseley, Birmingham. 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEx. Duncan, Glenholme, Penarth. 


ANTED to purchase, OLD PEARL or DIAMOND 
JEWELLERY, % ANTIQUE SILVER, vw FINE 


GLASS PICTURES. EDWARDS, Crown Place, Harrogate. 


OLD MASTERS, On View, 58, Pall Mall (opposite 
Her work was highly praised and bought by 
: Miss Jay is there by appointment, and at 
12, Redcliffe Road, S.W., every Monday. Family Portraits copied. 
Orders received. 
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PLE & Co 


Haw eheN sie URS 


DECORATION 
PUB CERIGILIGE TING 
SCHEMES AND ESTIMATES FREE 


LONDON Buenos AIRES 


ON VIEW AT 


Law, Foulsbam & Cole’s 


ANTIQUE GALLERIES 


Guaranteed te Old - 
Genuine i Englisb 
Specimens 1 Pottery, 
only. ! Porcelain, 

\ Glass, etc. 

ow ie 
Bd 

Valuations 
for Collections 
Insurance, or 
Probate, Single 
or Specimens 
Division. Purchased. 


‘An early 18th Century Bureau Bookcase with Fitted Interior. 
INSPECTION INVITED. 


7, SOUTH MOLTON STREET, 


(Off New Bond Street.) NDON, W. 


HARRODS 


ANTIQUE GALLERIES 


Large Collection of Genuine Old Delft, Oriental, Worcester, Crown 
Derby, Bow, Chelsea, and Old English and Continental China of 


—— every description. —_—_—_—_—_——— 


Connoisseurs and others who are desirous 
of purchasing fine Old China and Furniture 
at lowest possible prices, will be amply 
repaid by a visit to Harrod’s. %& % uw 


HARRODS LTD., Brompton Road, S.W., 


RICHARD BURBIDGE, Managing Director. 
XXXI. 
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Clearance Sale! 


Owing to EXPIRATION OF LEASE and Extensive Alteration 

of Premises the ENTIRE STOCK is now being offered 

for sale AT A REDUCTION of 20% (4/- in the £) 
off marked prices for cash. 


Genuine Antiques # Fine Old Silver 
Sheffield Plate, Enamels, China, Furni- 
ture, Pictures &© Works of Art generally 


—_——— DESCRIPTIVE CATALOGUE POST FREE UPON APPLICATION. ———— 


ONLY appresere i= Ll Ey NR ees 
i5 and 19, HIGH STREET, SHREWSBURY 


Telegrams—“ Wells, Shrewsbury.” Under Royal Patronage. 
National Telephone 55. Enquiries and Inspection invited. 


A very rare Blue and White Vase of Old Dutch Delft, 
by Albrecht de Keizer, 1660, 2 ft. 10 ins. high. 


HENRY VAN KOERT, Restorer of Old China, Enamels, &c. 


Begs to bring to the notice of his numerous customers that he has now succeeded in making parts in real china, having 
overcome the great difficulty in the matching of glazes and colours with such accuracy as to bring back the value of the once 


forlorn specimens of Old and Valuable China. 
Teleph 
: 38, Hanway Street, W. [een 


W. PAGE & SON, 


% Antique Dealers, 2% 
ST. ALBANS. Herts. 


Telephone 72 and 72a. 


~ 


ANTIQUE FURNITURE, CHINA, 
SILVER, AND WORKS OF ART. 


Rare Chippendale Card Table, Set of eight of these Chairs, in 


fine carved rose and ribbon edge, original condition. Ball and 


Old Oak Gate-leg Table, date about 1600, in original 
condition, 3 ft. 8 ins. long. paw feet, in original condition. claw feet. Guaranteed Genuine. 


Our stock of GENUINE Antique Furniture 
W. F. GREENWOOD & SONS, Ltd., | sory ox of tee Jatgest in the Midlands 
23 & 24, STONEGATE, YORK. same irrespective of purchasing, 


BRANCH: 10, Royal Parade, HARROGATE. Established 1829, Goo d p ri ces e f t d 
given or wunrestore pieces, 
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IMPORTANT 


The Persian Crisis 


A consignment of Antique Persian 
Carpets has just been received by 
Cardinal G Harford, of 108, High 
Holborn, London, containing many rare 
and most interesting examples. 

The prices for these beautiful specimens, 
owing to the disturbed state of affairs at 
present prevailing in the East, are fully 
30 per cent. below those usually obtained 
for Carpets of a similar quality. 


Cardinal & Harford therefore invite 
Collectors and those desirous of obtaining 
Genuine Antique Carpets to call and inspect 
the collection, an opportunity which may 
not occur again. 

Messrs. Cardinal & MHarford’s 
premises, The Levant Warehouse 
was established in 1792, and is situated 
at 108, High Holborn, just off 
Kingsway. 


The oldest established Importers of Oriental Carpets 


Genuine Old Oak Welsh Dresser, 6 ft. wide, £9 15 0 


CHOICE SELECTION OF OLD FURNITURE, RUGS, TAPESTRIES, 
CHINA, SHEFFIELD PLATE, CHINA CURIOS, BRONZES, AT 
COMMERCIAL PRICES : INSPECTION INVITED 


MAPLE « eee ARIS 


Co . . . LONDON 


WYLIE & LOCHHEAD, Ltd., 


Artistic House Furnishers, 


Bias Decorators and Designers, 
By Special Appointment 


OED IT ATRCUAR Dealers in Antiques. 


A FINE OLD CHIPPENDALE TABLE. 


aaa 


45, Buchanan Street, Glasgow. 
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& Write for Ifustrated Booklet post free} 


New 
Chippendale 
Model 


Special and exclusive design 


Mahogany Case, Overstrung, Full Com- 
pass, Special Pleyel metal frame (an 
amalgam of Steel and Aluminium, pro- 
ducing great sonority’and sweetness of 
tone), 7 Octaves—A to A, Check Action 


A charming and stylish design without increase in price. 


LONDON. fe L a Y E i PARIS. 


79 AND 80, BAKER STREET, LONDON; W. 


FENTON & SONS, VAN VEEN & 60. 


11, New Oxford Street, 
LONDON Damrak$0 Amsterdam 
Rare Stock of 


(ESTABLISHED 1880), 


VE a Large Collecti f 
ee ain © PonuiON thle & 
JAPANESE 
Arms § Armour, CURIOS 
Antique China, Furniture, 
Metal-Work, Carved Oak, Export of 
Curiosities and Antiquities patch 
Curios 


of all kinds. 


(Near Mudie’s Library and Modern Bronze Group, length 4 ft., height 3 ft. 
I I, New Oxford Street the British Museum). Price £250. F.O.B. Amsterdam. 


WRIGHT & HUNTER, Antique Dealers, 
ARTHUR STREET, BELFAST. HARPER 


ASHFORD, 
Kent, 


Has the Largest 
Stock in the 
South of England 


ae OF ae 
Jacobean, 
Queen Anne, 
Chippendale, 
eee G& Sheraton Ls 
Genuine Old Empire Couch, in perfect condition. . Furniture. ~ sob bipueuiy aaearda ve 
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Dog Grates 


Possess that charm in design, per- 
fection of finish, and efficiency that 
make them the choice of those who 
are the most exacting in their taste. 
cJMany of these Dog Grates are taken 
from original carvings, executed and 
carved at Carron over 100 years 
ago, and are considered masterpieces 


of the carver’s art. 


Sold by ali Ironmongers 
and Hardware Merchants. 


Write for No. 21 Dog Grate Catalogue to 


(ARRON COMPANY 


INCORPORATED BY 
ROYAL CHARTER 7D , 


CARRON, Stirlingshire. 


A complete assortucent of CARRON manufactures on 


view at the following showrooms -— 


London—(City), 15, Upper Thames Street, 
E.C. ; (West End), 23, Princes Street, Caven- [5 
dish Square, W. | Also at Liverpool, Glasgow, 
Manchester, Bristol, Newcastle - on - Tyne, 
Birmingham and Dublin. 


Story & FRIGGS 


Antiques and 
Reproductions 


Fine 
Reproduction 
William and 
Mary Chair, 
from original 
at Gwdyr i 
Castle. He 


b 


~ 
aS 


Fine Carved and Gilt Table. 
Another similar one with Claw and 
Ball feet in stock. 


Our reconstructed Galleries now contain 
a representative stock of GENUINE 
ANTIQUES well worth inspection 


Catalogues post free 


STORY @&. TRIGGS 
152-156, Queen Victoria St., E.C. 


DO TMI MO TU 


Opposite St. Paul’s Station. LONDON. 
XXXYV. 
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INTERIOR DECORATIONS. RESTORATIONS. Beautiful Old Carvings 
OLD OAK ie ay £2 eee ee —— now on Hand. — 


PAN 7 L L| Ny F | BEAUTIFUL HISTORICAL 


OAK STAIRCASE 
MANTEL-PIECES = paPrep 


In its Original Condition. 
and FIRE GRATES FITTED 


Old Oak and other Ceilings. 
QUITE EASILY ADAPTED AND FITTED. 
Quantity of Simple Oak Panelling 


OLD OAK 
‘PANELLED 
ROOMS 


f Fine examples of Linen Fold 
Jacobean, Elizabethan, and 
Queen Anne Panelling. 


Large Stock Old Adams Chimney- Pieces | 

from 95/-; fine old Carved Wood Georgian 

Chimney-Pieces from £8 15s.; Dog Regis- 
tered Log and Adams Hob Grates. 


OLD ENGLISH § 
WOODWORK 


Old Oak Columns, Mahogany & Oak Oak Panelled Room and Hall carried out on an estate in Scotland. FINE OAK CHIMNEY-PIECE 


For OLD FURNITURE and WORKS of ART WITHA VER SBERUe 
oot, Beleerradioe: = Postyays\ Commissions Executed | Goods Procured OVERMANTEL. 
for Christie’s, etc. | to meet requirements. 


BENJAMIN’S Galleries, 60, Conduit Street, London, W. 


FEW DOORS FROM REGENT STREET, 


Price Five Shillings Net 


Auction Sale Prices \ Pilani ere 


SUPPLEMENT TO ‘‘ THE CONNOISSEUR ”’ wie THE SEPTEMBER PART IS NOW READY 
- Fer ty Sena ' s . 
An Illustrated Quarterly Record of Prices Realised at Auction 4 OF ALL BOOKSELLERS AND BOOKSTALLS 
Containing records of all the principal Books, Pictures, Engravings, W 3 AL OFFICES: 95, Temple Chambers, Temple Avenue, E.C. 
Coins, Medals, Autographs, and other art objects sold at the leading EDITORIAL eas F Ms P’ - : e P sf 
Auction Rooms in Great Britain and on the Continent PUBLISHING OFFICES: Carmelite House, Carmelite Street, E-C. 


fF 
AUTUMN & WINTER 


ABROAD 


Those wishing to spend the winter in a mild 
climate, amid beautiful surroundings, should take 
into consideration the claims of resorts such as 


_ MONTREUX 
TERRERET VEVEY: 


On the shores of the Lake of Geneva 


| BEMROSE’S 


Art Calendars 
—-FOR 1909 — 


A beautiful series of Pictures 


These places also form good centres for those who, 
without wishing to pass the whole time in a high 
Alpine resort, may desire to enjoy from time to 
time the winter sports which Switzerland affords. 


CAUX «LES AVANTS 
CHATEAU d’OEX 


are all famous for their facilities for Skating, 
Toboganning, and Ski-ing, and are within easy 
reach of Montreux. 


artistically mounted; especially 
suitable for High-Class Trade 
Houses 


PRICE LISTS AND SPECIMENS ON APPLICATION TO 


Bemrose & Sons Ltd., 


MIDLAND PLACE, DERBY, 


or 


4 SNOW HILL, LONDON, E.C. 


Full particulars of the above and other winter 
resorts in Switzerland will be furnished free 
on application to the ‘Dairy MaiL”’’ 
TRAVEL Bureau (Dept. D.), CARMELITE 
House, Lonpon, E.C. 
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™ WELL FIRE 


AND FOUNDRY COMPANY’S 


NEW PATENT AND 
IMPROVED FIRES & KITCHEN RANGES 


Are perfect in action—Smoke-consuming, decorative— Burn coal, peat, 
wood—Consume less fuel—Give more heat—Burn longer without 
attention, and are better than 


ANY OTHER OPEN FIRE. 


THEY ARE USED BY 
His Majesty King Edward VII. 


His Grace The Duke of Fife The Earl of Lichfield 

His Grace The Duke of Devonshire The Earl of Londesborough 
His Grace The Duke of Beaufort The Earl of Bradford 

His Grace The Duke of Northumberland The Earl of Pembroke 
His Grace The Duke of Westminster The Earl of Dalhousie 

The Duchess of Hamilton Countess Donoughmore 


The ashes can be removed while the fire is burning 


The Company’s incomparable Showrooms and Stock of 
Grates, Ranges, Mantelpieces, &c., should be seen; failing this, 
all particulars, together with illustrations, will be sent free 
on application. Lists for Foreign Enquiries, postal fee, 2/- 


100,000 IN USE. 


IMPORTANT.—All the Company’s Fireplaces and Goods bear the 
Company’s Trade Mark of a ‘‘ Draw Well.”’ 


The WELL FIRE & FOUNDRY CO., Ltd., 33, DOVER STREET, LONDON, W. 


—— AND TAT 


34, Paradise Street, LIVERPOOL. 16, John Dalton Street, MANCHESTER. 104, Hanover Street, EDINBURGH. 
Where fires may be seen in use. Particulars of all leading Provincial Ironmongers and House Furnishers. 


DAVIS & SONS,“ | ASTRAL .... 
ANTIQUE DEALERS, The FURNITURE 


Antiquarian’s 


New Premises 219, Tottenham Court Rd. | Friena. POLISH... 


WELL FIRE 
COMPANY’S 


Fine Old Jacobean Banqueting Table in its original condition. 


A Genuine Specimen. Moderate Price. 
7 7 TO“ANTIQUARIANS d all L f RARE AND BEAUTIFUL FURNITURE 
Special Collection of ae Polish is ney, recommended for its penne and ie ba aera 
7 % ti f t ti it e@ appeals, as the absolute pur ° 
Old Oak now on view. its imavediouta! enatles it Tie aed ith advantece on the rarest specimens. 
PINK LABEL, for Mahogany, Dark Oak, etc. ) 6d. & 
WHITE LABEL, for Satin-wood and all light coloured woods } 1/- 
Also an interesting selection of Old English Mahogany From all Grocers, Stores, or to 
Bedroom Furniture, Secretaire Bookcases, Sideboards, 16 LH | BAUT ET Cl E 
: a 
Se ROG CE ie SUTTON COURTENAY, BERKS. 
—— INSPECTION INVITED. —— Sample Tube sent on receipt of two penny stamps. 
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ee FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from JAmes W. Parrripce, The Bank, 

Alvechurch, Worcestershire. 
RELIEFS SILVER -MOUNTED PLAQUES 


IVOR C. Klingenberger, Bautzen, Saxony 


W. J. McCOY & SONS, Ltd., BELFAST. 
% ‘Dealers in Antiques, Old Prints, Sc. 


GENUINE EXAMPLES ALWAYS ON HAND. 


CARVINGS BEAKERS + FIGURES #22 


BAKER’S GREAT BOOK SHOP, 


omicoaas 14-16, John Bright Street, BIRMINGHAM. 


BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated. Catalogues gratis—313, Broad 8t., Birmingham. 


Established 1845. Telegrams: ‘ Bibliopole, Birmingham. 
of GENUINE ANTIQUES 


BISHOP ee 
BIDEFORD FINE LAC CABINET 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 


Use STEPHENSONS’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd.,BRADFORD EE 


ANTIQUE LACES of every description. Scarves in Old Limerick, 

Brussels, and Point de Paris. Large veils in 
Limerick, Honiton, and Brussels. Embroidered Muslin Collars and 
Fichus. Price List on application. Old English Glass. 


FELWOOD & SON, 43, Milsom Street, BATH. 
YE LOVERS OF ANTIQUES. 


W. A. TOWNSEND, 


Dealer in 


GENUINE ANTIQUES, 
SHAKSPEARE HOUSE, BROMSGROVE. 


THE DEPOT OF ANTIQUITIES.—A choice selection of ancient Fob Seals, Rings, 
Brooches, Miniatures, (Established upwards of a Century.) 


WILLIAM KAYE, Art Jeweller, 19, Scot Lane, DONCASTER. 


z 


Genuine Antique Furniture in original condition, guaranteed to 
be without faking, always on hand. 


The Trade Supplied. Photographs forwarded. 
J. BURGESS HILL (Son of the late JAMES HILL), 
Collector of Antiques, 7 & 8, Bachelor’s Walk, DUBLIN. 


ARMOUR AND WEAPONS from 1450. State wants. 
c. J. FLATMAN, 117, South Street, EASTBOURNE. 


Sheraton Bedroom Suite, Bedstead (four posts), Lady’s and Gent.’s 
Wardrobe, four Chairs, Bedside and Towel Rail, Washstand and 
Dressing Table, £85 the Lot. 


WILLIAM HARVEY, Dealer in Antique Furniture, 
13, Antigua Street, EDINBURGH. 
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Those wanting ——— 


GENUINE OLD FURNITURE, etc., 


should send their enquiries to 


AMUEL HILL, ANTIQUE DEALER, 
WORDSLEY, Stourbridge. 


wo 


Established 1875. 


SET of SIX exceptionally fine 
Shield-back Chairs, carved wheat 


ears, etc., perfect condition, unrestored 


The SPINNING WHEEL 
FARNHAM 


WANTED.— Old blue Spode Dinner 
Service (marked) ; Old Jacobean Oak Furniture, 
fine quality; Set of fine Chippendale Chairs ; 
Sewed Pictures and Pictures on Glass. Good 
condition.—XI., ConNoIssEuR Office, 


Collection of FINE OLD ENGRAVED DUTCH 
BRASS TOBACCO BOXES for sale. 
ARTHUR J. BROWN, I7, Oxford St., HARROGATE. 


Wanted to Purchase, Coloured Resist Lustre Jugs, &c. 


OLD ENGRAVINGS.—Views in all Counties for framing or “*extra- 

illustrating ’’; Portraits for framing or ‘‘ Grangerising’’; Sporting, Naval, 

Morland, Baxter and old Tinsel Prints. ‘‘ Vanity Fair’’ Cartoons, Houbra- 

ken’s Heads, old Staffordshire Figures, Lustre, old Sheffield Plate, Antique 

Furniture. A. WHITWORTH, Enquiries Solicited. 
Antique Dealer, 16, Bond Street, Hull. 


JOSEPH LYNCH, HAS A FINE COLLECTION OF 
Hntique Dealer, ANTIQUES and CURIOS. 
St. Columcelles, Bedford Row, LIMERICK. 


Two Sheraton Sideboards; handsome old Dutch Bureau and upper part lined through 
with oak; handsome old Inlaid Marble Mantelpiece; Set of Cromwellian Armour. 


STAMPS.—Selections on approval. Prices extremely 
moderate. Catalogue free. All kinds purchased. 
BRIDGER & Kay, 71, Fleet Street, London, E.C. 


WEAPONS & CURIOS ciouaw.77 eaten merece 
E. HARRISON, 47, Duke Street, 


Manchester Sa., W. (Close te Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W. 


Telephone. 1419 Victoria. 


Carved Frames in Antique Styles for sale. Frames bought or exchanged. 
E. FAIRCHILD, I2, Ordnance Mews, St. John's Wood, N.W. 


A L L Circles of the Little Salon of Art, Life, and Literature 
s 2 ws re-assemble for informal Lectures and Discussions on 
Various Subjects at 
LITTLE GALLERY VAN BRAKEL, 

36, Albemarle Street, Piccadilly, London. 


For Particulars write Director. Gallery available for Private Exhibitions. 


THOMAS CUBITT, 283. Fulham Road, S.W. 


GENUINE OLD FURNITURE, 


Old Carvings wanted, by Grinling Gibbons. All 
particulars to BENJAMIN’S GALLERIES 
— 60, Conduit Street, London, W. — 


OLD CHINA A life’s collection of the choicest 


examples of Old English China for 
Sale. A magnificent collection.—BrRookeE, 
Donald McCall & Co., 27, Greenwich Road, S.E. 


KATE FRESCO, 68, Lincoln’s Inn Fields, W.C. 


Invites inspection of her Collection of choice Old China, English 
Pottery, Delftware, Dutch Tiles, Old Pierced Brass Fenders, &c. 


Special :—Choice Blue-White Porcelain of the best period. 
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Telephone No. 
I5I Gerrard. 
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Established 1794. 


Messrs. PUTTICK & SIMPSON, 


Fine Art Auctioneers. 47, Leicester Square, London. 


(Formerly the Mansion of Sir Joshua Reynolds, P.R,A.) 


THESE FINE GALLERIES WERE SPECIALLY DESIGNED 
= AND BUILT eFOR™ [HE e PROPER SDISELAY (OF —— 


Pictures, Engravings, Antique Furniture, China, 
Works of Art and Antiquities generally. 


SALES DAILY THROUGHOUT THE SEASON. 


Messrs. PUTTICK & SIMPSON are always pleased to advise clients as to the value of property they wish to sell 
Experienced Valuers call on receipt of letter or telegram. 


Antique Irish Silver 


Oid Waterford and Cork 
Cut Glass 


EXHIBITION OF OLD GLASS 


LAW, FOULSHAM & COLE'S 
ANTIQUE GALLERIES, 


7, South Molton Street, 
(Off New Bond Street.) LONDON, W. 


oe 


ADMISSION FREE. 


W. EGAN & SONS 


LIMITED 


32, Patrick Street 


Booxks BOUND TASTEFULLY 
. AND AT 


REASONABLE PRICES. 


E. BISCHOFF, Peking & London 
Importer of CHINESE CURIOS, BRONZES, PICTURES, ETC. 
— Large stock of only Genuine Antiques on view —— 


19, Mortimer Street (nr. Berners St. ), W. 


— WHOLESALE — 


The Binding of Old, Valuable Books and Libraries repaired 
by skilled workmen. 


JOHN RAMAGE & Co., 


4 & 5, Creed Lane, Ludgate Hill, LONDON. 


£30 Reward 


is offered to anyone giving information of the where- 
abouts of a Clock, here illustrated, in carved and 
gilded wood, about 6 feet high, two ‘‘cupids”’ sus- 
taining a porcelain dial, flags and trophies, blazon 
and Royal Crown; supposed to have been sold at 
Christie’s on the 2nd of February, 1906. 
ALSO a Picture on Wood by old Italian Master, repre- 
senting adoration of Infant Christ, 3 feet high, large 
| modern frame (illustrated); supposed to have been 
sold at Christie’s in February, 1906. | 


Write to Messrs. 
HATCHETT, JONES, 

BISGOOD & MARSHALL, 
Solicitors, | 
48, Mark Lane, E.C. | 
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Expert 


China Restoring 


C4EMENTIUM is undoubtedly the finest material ever discovered for perfect China Restoring, and the Manufacturers, 


to prove its worth, will restore, for readers of ‘‘ The Connoisseur,’ SC 
A selected staff of restorers is maintained under the supervision of an efficient artist 
finest possible manner. The Company makes a feature of re-making lost parts, handles, spout 


* pieces of valuable china at a most moderate cost. 
, and all restoring is done in the 
s, knobs, etc., and this, 


combined with the extremely skilful way in which all patterns, colourings, and age-effects are imitated, renders it almost 


impossible to discover the fractures, whilst the 
and can be washed and handled quite freely. 


repaired article will ‘‘ring’’ as truly as though it had never been broken, 
Above all, the repairs are guaranteed not to change colour with time 


Repairs should THE CARMENTIUM (PARENT) CO., LTD. (ace) 


be sent to... 


WORKS: 


31=R, TANNER STREET, 


BERMONDSEY, LONDON, S.E. 


OLD ENGLISH POTTERY & PORCELAIN 
HYAM & CO. 


158, Brompton Road 
South Kensington, LONDON 


Antique Furniture. Old English, Oriental, and 
Continental China, Curios, Works of Art, &c, 


J. ALEXANDER, I7, Garrick St., Covent Garden, W.C. 
TEL. No. 14730 CENTRAL. (Near Leicester Sq. Tube Station.) 


EMILE REMY, 90, College Street, 
ANTIQUE GILDING corner Fulham Road, CHELSEA 
Furniture, Frames, &c., Repaired and Restored. (near Brompton Oratory). 


Stock of Antique English and French Carved Picture Frames. 
Old French Gilding a Speciality. 


ARTHUR RENALS, Dealer in Antiques, 
Write and tell me what you require and 13, Cank St., LEICESTER. 


I will quote you a low price for the 
genuine article All goods can be inspected and satisfaction is guaranteed. 
Grandfather Clocks, suitable for Wedding Presents from £1 to £10. 


OLD CHINA.—A large stock of Plates, Jugs, Bowls, etc., from 2/6 to 10/-. 
Lists tree. 


BAXTER OIL PRINTS.—A few fine examples in stock, 
Cc. L. PICKARD, 15, Woodhouse Lane, LEEDS. 


ANTIBLUM PREVENTS Me Coes tier e/a ae 


ROWLANDS, Picture Restorer, 75, Oxford St.,. MANCHESTER. 


W.M. DEARMAN, Antique Dealer, Established 1872. 

20, South King Street, Cross Street, MANCHESTER, 
Fine old Oak Staircase in two rises, with carved ends to each step, and richly 
carved Archways for Landings, from Hough Hall, Hough, hetween Nantwich and 
Crewe (now demolished); also Stone Ornaments off the same old Hall (vase shapes). 
A unique pair of Black Wedgwood Vases, 20 ins. high. An Elizabethan Carved 
Bedstead, and numerous other Antiques. 


WHEN You Visit MANCHESTER 


YOURE WELCOME, AT 9 


=z. 
VARY “0° 


& eam 9 


+THE ANTI 


6.SHOWROOMS REPETE| OLD ST ANNES 


WITH HONEST Ol2 GOODS ICHURCH YARD ¢ 


FOR SALE.—Twelve Grandfather Clocks, several 
Corner Cupboards, Chests, Tables, etc. No Fancy Prices. 
Arthur Muscutt’s Old Bookshop, Abbey Street, Nuneaton. 


T. HOLLAND 


Has a Large Selection of OLD CHINA, FURNITURE, et 
Specimens of Genuine Old Sheraton and Chippendale Pierre 


58, PARLIAMENT ST. (opposite 6.P.0.), NOTTINGHAM. 
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WALTER LONG, Print and 
Picture Restorer 


Many of the finest pictures in London 
have been restored by Mr. Long. 


Testimonials sent. 


THE AVENUE, SOUTARANE TON: 


48 


? 


Large stock of Genuine Antiques, Chairs, Grandfather 
Clocks, Sideboards, Wardrobes, etc. TRADE SUPPLIED. 


R. E. TREASURE, St. John's Place, Preston. 


CHINA, BOOKS, PRINTS, PEWTER, GLASS. 
YE BRIC-A-BRAC 


Cpposite Museum 


4, BLAGRAVE STREET, READING 
OLIVER BAKER, 


Opposite the Post Office, 


STRATFORD - ON - AVON. 


Set of eight Claw and Ball Chairs; three Grandfather Clocks: two 
Bracket Clocks; set of four fine old Coloured Sporting Prints; large 
Chippendale break front Bookcase; lot of Sheffield Plated Goods: large 
quantity of Worcester and other China. TRADE SUPPLIED. 


FRANKS, :: ST. NEOTS and BEDFORD. 
The Clock Tower, 


SOUTHSEA. . h 
ernest Smite coe 


Antique Furniture 
5 ft. Empire Console Table, 2) guineas. 


in South of England. 

ALFRED SCOTNEY 
—STAMFORD— 
ESTABLISHED 1850 


For really old and unfaked 
ENGLISH FURNITURE and 
ANCIENT DOMESTIC OBJEcTS. 


HAS A CHOICE STOCK OF 


Genuine Antique furniture 


Mirrors, Engrayings, Glass and China 
AT MODERATE PRICES 


Will Collectors, Connoisseurs, and others 
requiring fine pieces of 


Furniture, Plate, Chin a; 


G. O. HUGHES, 
and_other antiques send their wants to 


2a, Th i 
’ e Pantiles, “se o ee as he ae special facilities 
or obtaining these goods. Pricesa ctly 
TUNBRIDGE WELLS. moderate. Aiko Wee of slave cuca 
——————— 
Venice, Galleria San Marco, Calle Larga 409 
PICTURES—Titian, Palma, Paolo, Tintoretto, etc. 
ENGRAVINGS-—Sadler, Merghon, Bartolozzi. 
STAMPS-—Italian States, Lombardy, etc. 


ANTIQUE FURNITURE 
G. & 4 he WE AVE R Mrs anecear of genuine Sheraton 


Bureaux and Bookcases 


88, Bridge St., WARRINGTON Scck® 0% Chests, Tables, to. 
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Wy 


ea SOOO 36S SCIFI iP, 


THE 
ADAMS PHOTO FRAME 
lL SIZE GX'7 INCHES 


FINISHED IN BEST ENGLISH | 


| 
: 
E 
& 
; 


s D 
GOLD, PRICE 12/b 


| 


i | 


ok JAMES ~ 


4 BRUTON STREET, Ww. 


ae Voc 3968000 SOO DEO FOO IS 
AS 


ae 
Designer and Manufacturer of 
FRAMES, SCREENS, MIRRORS, AND MINIATURE 
CABINETS. 
A CHOICE SELECTION ALWAYS ON VIEW. 


ANTIQUITIES 
ARMOUR & WEAPONS 
COINS & MEDALS 

CHINA & POTTERY 


A most interesting collection of Indian, 
Burmese, Chinese, Wedgwood, &c., Chessmen 
now on view. 


Fifty Paleolithic & Neolithic Implements for £5. 
Address: 


S. G. FENTON 


“The Old Curiosity Shop,” 
33, Cranbourn S., LONDON, W.C. 


(Opposite Leicester Square Station on the Tube Railway) 


SPECIALLY FAVOURABLE TERMS TO THE TRADE 


the “OXFORD 


Sectional Bookcase 


HE only Sectional Bookcase for which the following 
important advantages can be claimed :— 

It is made by skilled English cabinet-makers, 
and is not a cumbersome bookcase suitable only for 
office use. The doors are of polished plate - glass, 
entirely without wood framing; thus the end books are 
not hidden from view, but the entire contents of the 
bookcase are fully displayed. 

It is practically dustproof. There is no waste of space. 

The sections are connected by an extremely simple 
process which makes the bookcase so perfectly rigid 
that it cannot come apart. 

There are no unsightly bands at the ends, nor tongues, 
nor dowels for joining the sections. 

One lock secures all the doors, and the bookcase cannot 
be taken apart (nor can books be removed) when locked. 


It is impossible to speak too highly of the great superi- 
ority of the * Oxford’”’ Sectional Bookcase over all others, 
and the fact that it is already largely used and highly re- 
commended by members of Universities and others to whom 
the accommodation and care of books are matters of much 
importance, is convincing evidence that the demand for a 
perfect Sectional Bookcase has hitherto been unsupplied. 


Illustrated Booklet will be sent free on appli- 
cation to the Patentees and Manufacturers, 


Wm. BAKER @ Co., sroav, OXFORD 


ESTABLISHED OVER 100 YEARS. 


FOR SALE. 


£isic de 
Set of Six Decorated Sheraton Armchairs 5 0 0 
Stone Pedestal Sundial 6 0 0 
Pair of Stone Balls ie I 10 0 
Fine Marquetry China Cabinet 910 O 


Rare Old Oak Gothic Fireplace, cheap. 
Finely Carved Chippendale Bureau Bookcase. 
Large Chippendale Bookcase, 13 ft. long. 


Photos. and Catalogues on application. 


Cc, ANGELL, 4: 
8, Abbey Churchyard, BATH. 


ANSWERS TO CORRESPONDENTS. 


NOVEMBER, 


ENQUIRY COUPON. 1908. 
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Current Catalogues of 


Prints, Books, Autographs 


0. 

232 Old Time Literature. 

235 Topography—Heraldry—Travels—Natural 
History. ‘ 

236 Portraits and Decorative Engravings, 
Etchings and Drawings. 

237 First Editions of Modern Authors—Pre 
sentation Copies, etc. 

238 Books on Art and Allied Subjects, Ys 

239 Autograph Letters—MSS.. etc. 5 

240 Portraits and Decorative Engravings, 
Etchings, etc. (with coloured frontispiece). 

241 Standard Authors—History, Biography, 
Drama, Napoleonic, etc., etc. 


Others in Preparation. 


HAVE ON SALE 
One of the largest and choicest stocks in England of the 


=f rarer and finer Prints, Books and Autographs, appealing 


miAces BROTHERS: ::: 


Dealers in Fine and Rare Prints, Books, and Autographs, 


109, STRAND, LONDON, W.C. 


fe especially to the Connoisseur, Collector and Antiquarian. 


CLASSIFIED CATALOGUES (many illustrated) regularly issued and sent 


O@O post free to all parts of the World on application. 


The above represent only a small portion 
of the stock of 


MAGGS BROS. 


109, Strand, London, W.C. 


PHOTOGRAMS OF 
.. THE YEAR 1908.. 


Is an ideal collection of nearly 200 pictures representing 
the best pictorial photography of the year, not only 
British, but also Continental, American, and Colonial. 


Principal Contents : 


| The British Work: Pictures 

| from the Royal Photographic 
Society’s Exhibition, the 
Salon, and many non-exhi- 
biting workers. Critique by 
H. Snowden Ward, F.R.P.S. 

The French School: Pictures 
by several of the leading 
workers. 


PHOTOGRAMS| 

PHOTOGRAM y 

(AS 
The German ae 3 ee 
written and a number o 


3s zy pictures selected by F. 
Matthies-Masuren ; with a 
considerable number of other 
subjects selected by the 
Editors. 

The School of Spain: Pictures 
selected and comments writ- 


Zl ten by M. Mendez Leon. 
American Work: Very fully represented. 


Progress in Australia: Critique by Edwin J. Welch, with many 
reproductions, 


Canadian Work: Selected and described by Sidney Carter. 
South African Work: With Essay by Mudie Draper. 
The Belgian School: A small representative collection. 


Stiff Paper Covers, 2s. net. Cloth Bound, 3s. net. Postage, 5d. 


DAWBARN & WARD, Ltd., °veter'@°°" LONDON 


WINS 


LONDON) 
DAWBARN & WARD. 
= LTD. ~ 


Just Issued: 


Catalogue (No. 241) of General Literature, Standard Authors, History, Biography, 
Drama, Music, Napoleonic, Shakespearean, etc., etc. 


Drawings from the Old Masters. 


HESE artistically got up little books are uniform in size with 

(6) Gowans’s Art Books, and will be found of absorbing interest by 
every student of Art. 

FIRST SERIES.—Containing sixty reproductions of Drawings by 
famous Artists in the Albertina Gallery, Vienna. 

SECOND SERIES.—Containing sixty reproductions of Drawings by 
great Japanese Artists in the British Museum, London. Selected 
by Laurence Binyon. 

THIRD SERIES.—Containing sixty reproductions of Drawings by 
Dutch and Flemish Masters in the State Museum, Amsterdam. 

FOURTH SERIES.—Containing sixty reproductions of Drawings by 
famous Artists in the British Museum, London. Selected by 
Sidney Colvin. 


Paper Cover, 6d. net each. Cloth, is. net each. 
Postage, id. each. 


GOWANS @&G GRAY, Ltd., London & Glasgow. 


—= MYERS & CO, = 
Booksellers and Printsellers 
59, High Holborn, London, W.C. 


Telephone 4957 Holborn 


(CHL aSE of RARE BOOKS and 
ENGRAVINGS post free on 
application 


LIBRARIES PURCHASED FOR FROMPT CASH 
in Town or Country 


SPECIAL NOTICE. 


origin of any objects that are sent to us, 


examined at our offices twice a month, namel 
as possible. Special attention is called to ou 


printed in order that our readers may assist in solving them. 

this page if a fee of half-a-guinea is paid to cover cost of ma 
post or inserted in a subsequent issue. All communications and 
addressed to the Enquiry Manager, 95, Temple Chambers, E.C. 


al N Enquiry Department is conducted by ‘‘ THE CoNNOISSEUR”’ to assist readers to obtain reliable information 
} regarding all subjects of interest to the collector. 
printed upon the preceding page, and replies will either be inserted free of charge in the magazine in order of 
rotation, or sent direct per return of post for a small fee. Expert opinions can be given as to the value and 


for a reasonable charge, and arran i 
oan ; 1 i : ge, gements can be made with 
authoritative experts to inspect collections in the country upon very favourable terms. 


us will be returned upon the day of receipt, together with expert’s opinion. 


Queries may be sent upon the enquiry coupon which is 


As far as possible, objects sent to 
Pictures and drawings, however, are only 


y, upon the second and fourth Wednesdays, and they will be returned as soon 
r ““ Notes and Queries ’’ page, upon which questions difficult of elucidation are 
Photographs of pictures for identification will be inserted on 
king biock, etc. Information so obtained could be sent by 


goods relating to the Enquiry Department should be 


See preceding page for Enquiry Coupon. 
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READY NOVEMBER 4th. 


SHEFFIELD PLATE 


Its History, Manufacture, and Art 
By HENRY NEWTON VEITCH. 


Imperial 8vo. With 75 Plates Illustrations. 25s, net. 


The author of this volume is not only a collector of 
Sheffield Plate, but has also a thorough practical 
knowledge of the technical details of its manufacture. 
He has thus been able to write a full history of the 
material both from an artistic and a technical point 
of view. The illustrations, which are numerous, are 
arranged chronologically, and are accompanied by detailed 
technical and historical notes on each specimen shown. 
The volume will also contain lists of makers, with 
facsimiles of their marks, and reproductions of pages 
from original makers’ catalogues, with descriptive notes. 


UNIFORM WITH THIS VOLUME. 
Imperial Svo. With 100 Illustrations. 21s. 


PEWTER PLATE 


A Handbook for Collectors 
Byolieda ia Ji: MASSE, M.A. 


“To the collector and the connoisseur this book will be of the highest 
value, and will take its place as a standard.’ —Daily Telegraph. 


Royal 8vo. 15s. net. 
The Print Collector’s Handbook. By Atrrep 
WuitMAN. Third Edition. Revised. With 80 Illustrations. 
“That the volume supplies a need of the moment there can be no 


doubt whatever, and if asked, as one often is, to recommend books on 
the subject, we should certainly name this firsf.’"—The Connoisseur. 


Just Published. 
THE BOOK OF THE PEARL. 


The History, Art, Science, and 
Industry of the Qucen of Gems. 


By Dr. G. F. Kunz and Dr. C. H. STEVENSON. 
With 100 Fuil-page Plates and Maps. 


Royal 8vo. 2 Guineas net. 


FRENCH PRINTS of the EIGHTEENTH 
CENTURY. By Ratpu NEVILL, Editor of ‘‘ Leaves 
from the Note-books of Lady Dorothy Nevill.” 
With Photogravure Frontispiece and numerous 
Reproductions of rare examples. 8vo. [Shortly. 


MACMILLAN & Co., Ltd. 2: 3: LONDON. 


JUST READY.—Royal 8vo (9% ins. by 64 ins.), 
cloth, blocked in silver, price 10s. net. Edition 
limited to 500 copies. 


Old Base Metal Spoons 


By F. G. HILTON PRICE, 


Director of the Society of Antiquaries of London. 
Containing over 100 pages, with 56 Photographic 
Illustrations, and upwards of 400 specially prepared 

Facsimiles of Ancient Marks. 
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SANDRO BOT TICELLI 


By HERBERT P. HORNE 


Mr. Roger E. Fry, in the ‘‘BURLINGTON MAGAZINE,” says: 


‘It is hardly too much to say that since the study of Renaissance art began to assume systematic 
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Mr. Horne’s new work. All the knowledge about Botticelli that Mr. Horne has accumulated in years of 


patient study is here poured out in one continuous and equable stream. . . . It is unlikely indeed that very 
much more will ever be known about Botticelli than is here set down ; for many years to come those who 


enquire what it is we know about this painter of Florence will have to refer to this book, which alike in the 
thoroughness of its scholarship and the gravity of its style has the air of a classic.’’ 


‘‘THE ATHENA-UM™” says: 


‘‘In the space at our disposal it would be impossible to give an adequate idea of the singular 
thoroughness with which Mr. Horne has conceived and carried out his task. To realise this the book itself 
must be read. . . . English scholarship may well be proud of this book, a monument of patient 
research and intellectual appreciation which is also a piece of literature. No one can read it without 
feeling that it is destined to be, in its own line, a classic.”’ 


“THE MORNING POST” says: 


‘The value of this achievement isimmense. In clear, concise terms Mr. Horne presents a distinct 
dea of the zsthetic and spiritual conditions under which the genius of Botticelli developed, and on the 


whole he. gives a wonderful picture of that period of the Renaissance, big tn conception, consummate in 
the control of detail, and convincing in the calmly reasoned judgment of its life and work.”’ 
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THE KING, being aware of the great intercst taken by the Nation 
in general in the “Letters of Queen Victoria,” recently published, 
has commanded that a new and popular edition should be issued, 
in order that the book should be brought within reach of all 
His Majesty’s subjects. 

This edition will be in three volumes crown 8vo, and will 
contain 16 illustrations, as well as the complete text of the larger 
work carefully revised. It will be sold at 6s. net, bound in red 
cloth. 

It will be published by Mr. Murray in conjunction with The 
Times. 


The book will be obtainable at all booksellers, including 
The Times Book Club. 


has the honour to announce the publication, in conjunction with Mr. John Murray, of the work 
referred to in His Majesty's Command. 


It will be remembered that the “ Letters of Queen Victoria” were published in three- 
volume form by Mr. Murray in 1907 at 63/= the set of three volumes. The edition 
now in the press is of a slightly smaller and more cénvenient size, but contains the same 
matter revised. 


The entire work comprises 1,500 pages, including 16 full-page illustrations, the price being 
6/= net for the three volumes. 


Applications for this work will be dealt with in the order in which they are received. 


THE MANAGER, 
“The Times’’ Book Club, 
376-384, Oxford Street, W, 


Please send me, post free, immediately on publication, the new edition 
of “The Letters of Queen Victoria,” for which I agree to pay 6s. 
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COLLECTIONS 


VISITED 


Mr. John G. Johnson’s Collection of Pictures in Philadelphia 


Part IV. 


In speaking of the seventeenth century 
Dutch masterpieces in the collection of Mr. J. G. 
Johnson in Philadelphia, it is only natural to begin 
with the greatest master of the School, not only for 
the position due to Rembrandt’s genius, but for the 
wonderful manner in which the great Dutchman is 
represented in this gathering, which contains no 
fewer than five authentic pieces of his handiwork, 
all of which, with one exception, belong to the 
period of his full maturity. The exception is an 
oak panel with a painting of the carcase of an ox in 
a cellar, signed and dated 1637, which Mr. Johnson 
acquired from Messrs. 
Dowdeswell, the pic- 
ture having previously 
passed through the 
Duchteren and Van 
der Kellen (Utrecht) 
collections. 

Next in date, that is 
to say about 1643-5, 
is a Porirazt of a 
Man with disordered 
hair and beard, facing 
the spectator. He is 
dressed in a dark 
brown cloak over a 
reddish brown under- 
dress, and lighted from 
the left-hand side top. 
A replica of the picture 
is in the Someroff 
collection in St. Peters- 
burg, and an etching of 
it by Charles Courtry 
in the catalogue of 
the John W. Wilson 


THE GUITAR PLAYER 


Vor. XXII.—No. 87.—I 


By J. Kirby Grant 


collection in Paris, of which the portrait formed 
part, after having been in the Marquis d’Aligré’s 
collection in Paris. 

The third Rembrandt, which dates from about 
1646, is a small full-length sketch of Christ on the 
Cross, seen sideways, against a dramatic gloomy 
evening sky over a dreary hilly landscape. The 
picture is similar to one in the Cavens collection in 
Brussels: It belonged at one time to King Augustus 
of Poland, and passed subsequently through the col- 
lections of J. W. Wilson, Ch. Pillet, and C. Sedelmeyer 
in Paris, C. Hollitscher in Berlin, and E. Otlet in 
Paris. A very impor- 
tant panel by the same 
master is the head 
of a bearded Jew, in 
a red cap, looking 
down, dating from 
about 1655. The pale, 
sunken face of this 
magnificent character 
head is framed by an 
unkempt beard; the 
old man wears a dark 
coat and a pot-shaped 
cap. The panel has 
a pedigree which in- 
cludes the names of 
Ravaisson - M olliens 
(Paris), G. Donaldson 
(London), and Levy- 
Cardon (Brussels) 
among the former 
owners. 

Finally, there is a 
half life-size Head of 
Christ,almost full face, 
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BY 
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but slightly inclined to 
the right—an oak panel 
which belongs to the 
master’s later period. 
Dr. Bode believes it 
to have been painted 
between 1656 and 1658. 
This picture was succes- 
sively in the collections 
of Mme. de Sarley, the 
Comte de la Bégassiére, 
and Mr. C. Sedelmeyer. 

Rembrandt’s great 
contemporaries are 
nearly all adequately 
represented in the 
Johnson collection, 
especially Jan Steen, of 
whose work there are 
no fewer than five 
authentic and highly im- 
portant examples. The 
Saying Grace here illus- 
trated, a signed canvas 
(23% in. by 30 in.), of 


Mr. John G. Johnson's Collection 


MEDICINE 


BY ADRIAEN BROUWER 


which several copies 
are known, was formerly 
in the. collection of 
Colonel Hankey at 
Hastings, passed subse- 
quently through the 
handsof Mr.Sedelmeyer, 
Paris, and was shown 
at the Royal Academy 
Winter Exhibition in 
1885. 
work of good quality 
and strong colouring 
is the representation of 
A Family Feast (41 in. 
by 37 in.), in illustration 
of the proverb: “ Soo de 
ouden songen, soo pipypen 


An important 


de jongen,” which is 
inscribed on a piece of 
paper in the left-hand 
corner. The scene is 
in a peasant’s cottage, 
with a half open window 
on the left showing the 


CATTLE 


AND PEASANTS 


BY A. CUYP 
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corner of a neighbouring 
house. It is a sub- 
ject that was in par- 
ticular favour with the 
master, variants of it 
being at the Ryks 
Museum in Amsterdam, 
at the Oldenburg Mu- 
seum, at the Academy 
in St. Petersburg, and 
in several well-knewn 
private collections. An- 
other signed AZerry Party 
(208in. bys £7.10.) 1s3 
masterpiece showing Jan 
Steen at his best. Equally 
important among this 
painter’s works in the 
Johnson collection is a 
picture of a fat man 
leaning out of a window 
and reading a piece of 
paper which carries the 
title LOF LigeD. Three 
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BY CAREL FABRITIUS 


Big ere 


other fellows are listen- 
ing at his right and his 
left in the back of the 
room. On a board 
suspended from a nail 
appears the inscription : 
JUGHT NEMT. IN, and a 
glass of wine with two 
crossed clay pipes. The 
upper part of the window 
is covered with vine 
leaves and bunches of 
grapes. The artist’s 
signature appears on the 
left-hand edge of the 
window sill. 

Among the forty- 
eight versions of the 
Physician’s Visit subject 
by Jan Steen, cited in 
the new edition of 
Smith’s Catalogue 
Ratsonné, a high place 
must be accorded to the 
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BY GABRIEL METSU 
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Mr. John G. Johnson's Collection 


beautiful little panel at Philadelphia. Our full page 
plate reproduction of this exquisitely wrought picture 
obviates the necessity of giving a full description of 
the scene depicted. The panel has an interesting 
pedigree, from the J. H. van-Heemskerck sale at 
the Hague in 1770, when it realised 314 florins, to 
the Louis Miéville sale at Christie’s in 1899, when 
it was run up to £798. It was shown at the Royal 
Academy Winter Exhibition in 1878. 

The Barn Scene, with a man cutting chaff and a 


woman at a spinning wheel, by Gabriel Metsu, a 


of Delft. It has the mellow silvery quality of his finest 
works, and belongs obviously to the same period as 
his famous Young Lady at the Virginal at the National 
Gallery, of which it is certainly the equal as regards 
quality. It is painted on canvas, is fully signed, and 
measures 194 in. by 164 in. At the time of Vermeer’s 
death this picture was in the possession of the 
master’s widow, who gave it, together with the Love 
Letter (now in the Beit collection), as security for a 
debt of 617 florins. It seems scarcely credible that 
this magnificent masterpiece should have been sold 


BY HOBBEMA 


LANDSCAPE 


canvas measuring 294 in. by 24% in., is an important 
and characteristic example of the master’s art, though 
it was painted by him at the early age of nineteen, 
as is proved by the date which follows the signature. 
The still life painting on the right of the canvas is 
remarkable for the exquisiteness of its detail. The 
picture was formerly in the Hautpoul collection, which 
was dispersed in Paris a few years ago. 

Of the other “small masters” Terborch is well 
represented by a signed canvas, Drinking the King’s 
Health (374 in. by 31 in.), from the Savile-Olney 
collection ; and Brekelenkam by an excellent and un- 
mistakeably authentic scene in a tailor’s shop. But 
the gem of this entire group is the wonderful Guztar 


Player by that rarest of Dutch masters, Jan Vermeer, 
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in 1696 at Amsterdam for 70 florins, and in 1817 
for even less than that insignificant figure. 

To Rembrandt’s pupil, Carel Fabritius, is attributed 
with fairly good show of reason a portrait of a bearded 
man reading, his head covered with a broad-brimmed 
hat, although authentic works by this master are so 
exceedingly scarce that it is difficult to arrive at a 
definite conclusion by comparison. The portrait has 
certainly the light background against which the 
features are seen in darker tones, which is considered 
characteristic of his manner. A picture of a mother 
and daughter spinning and sewing, by Rembrandt’s 
greatest pupil, Nicolas Maes (25 in. by 21 in.), is 
painted in the master’s best manner, but is un- 
fortunately in a poor state of preservation. 


Of Adriaen Brouwer’s 
somevy hat crudely real- 
istic art, Mr. Johnson 
possesses a brilliant ex- 
ample in the painting 
of a bust of a man 
taking medicine, a sub- 
ject of which many 
replicas and copies are 
known, notably those 
by Joost van Craes- 
beeck at the museums 
of Frankfortand 
Amiens. A superb 
landscape with cattle 
and peasants infused 
in a glorious golden 
light shows the high- 
water mark of Aelbert 
Cuyp’s art. Of Hob- 
bema, Mr. Johnson 
possesses a signed and 
dated landscape of the 
highest importance 
and of superb quality, 
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THE MAGI BY JEROME BOSCH 


painted under Ruys- 
dael’s influence. Ruys- 
dael himself is repre- 
sented by a Stormy 
Autumn Day on the 
Sea Coast (224 in. by 
13 in:), and 2 dine 
signed Winter Land- 
scape (20 in. by 261n.). 
A remarkable painting 
of its kind is Isaak van 
Ostade’s small Summer 
Landscape, with a cot- 
tage and some gnarled 
trees. On the left are 
a peasant and his wife 
sitting with their backs 
to the spectator, and a 
boy holding a_ horse. 
Another picture by the 
same master represents 
a river bank with a 
large boat loaded with 
a crowd of peasant 
folk and cattle. A very 
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Mr. John G. Johnson's Collection 


characteristic and important landscape with cottage 
and trees in the middle, and water and cattle on the 
left (413 in. by 261n.), bears the rare signature of 
Paul Potter. 

Two other Dutch pictures of admirable quality and 
in an excellent state of preservation should here be 
mentioned—a View of a Town in broad daylight, on 
panel (164 in. by 203 in.), by Jan Van der Heyden, 
with the artist’s signature on the stone of a well, and a 
Seascape in quiet morning light, with a cloudy sky and 
the sunlight playing on the waters, by Van der Capelle. 


Intertor, with a Nude Figure, ascribed to Jan or 
“Velvet” Brueghel. It represents a gallery or artist’s 
studio, filled in every nook with a heterogeneous 
gathering of pictures, statuary, objects of art, scientific 
instruments, shells, jewels, and what not. On the 
left is a nude figure looking at her reflection in a 
hand mirror, a Cupid or fw/fo standing at her feet. 
A white-bearded monkey is looking at a picture 
through a pair of spectacles, and another monkey is 
seated on a chair in the centre of the confused com- 


position. Through an open arcade on the right is 


INTERIOR OF AN ART GALLERY BY 


A few interesting works of the later Flemish school 
command attention—above all, Hieronimus Bosch’s 
Adoration of the Magi, a picture of quite unusual 


importance, in which we see possibly the original of 


the famous replica at the Prado in Madrid. The 
picture is in every way characteristic of the master, 
notably in the grotesque introduction of the shepherds 
watching the scene from the roof and through an 
opening in the wall. Zhe Village Scene with dancing 
and carousing peasants, which is ascribed to Pieter 
Brueghel the Elder, is more probably one of the 
several copies made from this master’s original by 
his eldest son Pieter Brueghel the Younger, known 
as “Hell Brueghel.” Another copy, presumably from 
the same hand, was in the collection of the late 
M. Rodolphe Kann. 

Of somewhat debateable nature is the extraordinary 
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JAN BREUGHEL 


seen a view of Antwerp across the river. The 
picture is signed J. Breugel, a form of signature 
which was never used by “ Velvet” Brueghel, who 
invariably signed his pictures BRUEGHEL. Moreover, 
in the corner of the room adjoining the arcade are two 
portraits which unquestionably represent Philip LV. 
of Spain, and his wife, Tsabella of Bourbon, and 
could therefore not possibly have been painted before 
1625, the year of “ Velvet” Brueghel’s death. 
Possibly the picture may be from the hand of his 
son, Jan Brueghel the. Younger (1601-1675), although 
the signature is not to be relied upon, since, to the 
best of my knowledge, the few authentic signed 
pictures by this painter do not include a single 
instance in which he returned to his grandfather’s 
form of spelling his name without ees dot 

It would lead too far to enter here into a detailed 
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BY INGRES 


THE DOCTOR 


BY JAN STEEN 
IN THE COLLECTION OF MR. JOHN G. JOHNSON, PHILADELPHIA 


Mr. John G. Johnson's Collection 


PORTRAIT OF THE,}ARTIST’S MOTHER 


description of the modern department in Mr. Johnson’s 
collection, which comprises some 150 examples, apart 
from the numerous works by the masters of the 
Barbizon school. There are, however, in this section 
two pictures which are of eminent importance as 
illustrating in brilliant fashion the two extremes of 
the movements which ruled the art of painting during 
the nineteenth century. The classicist tradition at 
its best, based upon perfection of drawing and upon 
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the Raphaelesque conception, is exemplified by a 
magnificent portrait from the brush of Ingres; the 
modern vision, which depends upon accurate obser- 
vation of the true appearance of objects in their 
ambient atmosphere, by a very beautiful early Whistler. 

It would be vain to expect any of these Whistlerian 
qualities in Ingres’s very important portrait of the 
poet, Louis EL mmanuel Félicite Charles Mercier Dupaty. 
These qualities were alien to the spirit of the time. 


The Connoisseur 


Nevertheless, even the most stubborn advocate of 
impressionist principles but admire the 
meticulous perfection in the elaboration of each 
detail, the extraordinary mastery of draughtsmanship, 


and above all the honesty of portraiture. The por- 
“adaptation of 


cannot 


trait is an excellent instance of the 
his style to the-social characteristics of the models,” 
pointed out by that shrewd French critic, M. Camille 
Mauclair. Like all Ingres’s portraits, it resembles 
“not only the individual person, but the sitter’s 
whole caste.” Dupaty, who lived from 1775-1854, 
was a member of the Académie Frangaise, and brother 
of Ingres’s intimate friend, the sculptor Dupaty. 

It is meet that in a Transatlantic representative 
collection of such magnitude, America’s greatest 
painter should be represented by a work of unique 


charm. Die Lange Leizen—of the Six Marks 
Purple and Green, belongs to the early period in 
Whistler’s career, when he was most profoundly in- 
fluenced by the art of Japan. Like the Princesse du 
Pays de la Porcelaine (now, with the Leyland Peacock 
Room, in the possession of Mr. Freer, of Detroit), it 
was painted in 1864, and exhibited at the Royal 
Academy of that year. The Lange Lerzen, so called 
from the Chinese vase in the lap of the lady in 
Eastern garb, is a remarkable instance of Whistler’s 
rare subtlety in the management of the most delicate 
colour harmonies, of his decorative gifts, his distin- 
guished sense of style and keen appreciation of colour 
Unfortunately the only available photograph 
does but scant justice to the very qualities which are 


values. 


most significant in Whistler’s art. 
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LANGE LEIZEN ’’ 
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Madeley Porcelain 


NanTGARW and Swansea porcelain, made 
from the Billingsley recipe, especially if decorated 
by him or by his disciples at the locality, have now 
become famous and scarce. 
even made them a specialty. 

Singularly enough the lineal successor of those fine 
wares is scarcely known. 


Some collectors have 


A few scrappy accounts 
have been published regarding it, more or less 
correct. Only one illustration of it has appeared in 
any publication. 

The porcelain alluded to is that which was pro- 
duced at Madeley, in Shropshire, for about a dozen 
years ending in 1840. Two kinds of it were manu- 
factured, and a third sort was decorated. The one 
was a soft paste, very similar to “ Nantgarw,” ‘“ Old 
Swansea,” and “Old Sevres” ; the other was a 


comparatively hard body ; and the third was French 


Pes 


gh in. high by 3% 1M. diam. ; 


No. 1[.—Cabinet cup and cover, 

and fruit by Gray. Madeley soft paste, 

Tea tray of Madeley soft paste, 5k in, bY 53 

«ground colour ; raised gilding, massive, but dull. No mark. 

Teapot and stand (Madeley soft paste), 4% 
Probably by Randall. Unmarked. 


unmarked. 


panels. 


Part I. 


in. by 14 in. deep; flowers in centre ; 


in. high with lid, 2t in. diam. ; 


£53 


By W. Turner 


ware imported in the white, or having only a slight 
decoration, which could be removed by the applica- 
tion of hydrofluoric acid. 

In the early part of the last century large quantities 
of French ware were imported into England, not- 
withstanding a heavy import duty which was then 
imposed. Inthe year 1814 a memorial was sent to 
our Government by certain potters praying for 
pecuniary assistance, and asking for heavier duties 
to be imposed on the importation of foreign porce- 
lain. That document can be seen at the Public 
Record Office, London. A short extract will throw 
light upon the subject matter herein. It is as 
follows: “It is now many years since France has 
taken the lead in the manufacture of porcelain. 
English manufacturers have also exerted themselves 
in the competition, and much capital has been 


Be 
aos MSs ei ae Seas wwe 


turquotse ground, two medallions in body and two on cover, decorated with flowers 


birds in reserves 5 decorated by R. B. Gray; turquoise 


turquoise ground, heavy, raised gilding ; exotic birds in two 


expended on trials 
for the purpose of im- 
provements ; but that 
the success hitherto 
has not been equal 
to the exertion is 
sufficiently proved by 
the importation of 
white French porce- 
lain continuing to a 
very considerable and 
increasing amount, 
the selling price of 
which, for the last 


french soft paste. 


thirty years, has been 
near three times that 
of the best English zeAzte porcelain.” In another 
part of the memorial the potters say this: ‘‘ The 
white porcelain manufactured in this country seems 
to have received little or no improvement for the 
last twenty years, the attempts of late being rather 
to render it cheap (by making a spurious kind) than 
to improve the quality of the. article in its~real, 
essential properties.” That was from the point of 
view of men who looked upon the splendid produc- 
tions of the Sevres factory to be the goal of their 
hopes. And doubtless in these views lay the 
prompting which caused the Madeley factory subse- 
quently to arrive. In its soft paste it strove to rival 
the French and meet the taste of the wealthy con- 
noisseur ; in the hard body, the wants of the general 
public were studied; and, in decorating the white 
French ware, a constant source of income was 
secured, for it will be seen by the above extract that 
a great deal of that kind of work was being done at 
that time. Madeley had the best artistic help that 


could be procured. Practically all the wares were 
decorated in the 


French mode, and 
sold by the London 
dealers as if imported 
from France, which 
was really the fact in 
so far as the porcelain 
itself was concerned ; 
in which event the 
mark—the double L 
—if existent when 
imported, was re- 
tained. If not, it 
was added at the 
Salopian factory. 
But the porcelain 
which was potted at 


No. Il.—Chocolate cup and saucer, with ‘‘ Old Séures’ 
L in blue; twisted handle 34 in. by 6 in. diam.; apple-green ground ; finelp 
gilded with stars in scrolis; marine scenes in panels ly Philip Ballard. 


Covered cup and tray, &% in. high by 
respectively. lrench soft paste por. elain markea with the double 
at Maaeley with Watteau scenes in reserves by Ballard ; richiy gilded. 


No. III.—Dish of French soft paste, double L mark and N. K. in blue 
additional, turquoise ground, dontil gilding, with three fanels painted with 
cupids by Ballard. _Diam. 8% in., 3 in.in height. Saucer, 6 in. diam.; French 
soft porcelain, having double L mark in gold; decorated at Madeley by Gray in 
two reserves with flowers, basket, waterpot, ana sheaf of arrows, etc. ; well gilded. 


Connoisseur 


Madeley never had 
any mark at all. 
Nevertheless, owing 
to the decoration 
being so Frenchified 
in appearance, it was 
usually sold as Vzewx 
Sévres by the London 
dealers, one of whom 
expressed annoy- 
ance that, from con- 
ahi Sag scientious motives, 
“the old Quaker” 
(Mr. Thomas Martin 
Randall) would not 
forge the mark. 


3 in. diam. and 7 in. by 3% in. diamt. 


; aecoraicd 


Following so soon after the stoppage of the Nantgarw 
factory in 1822, the Madeley ware became popular 
amongst the dealers owing to its near approach to 
the French soft porcelain. It will be remembered 
by those collectors and connoisseurs who have read 
up the subject, that the best Nantgarw and Swansea 
porcelains laid hold of the London market. Mort- 
lock, the eminent dealer of Orchard Street, was 
prepared to take all he could get, even “in the 
white.” Some of it was sold in London as “Old 
Sevres,” if decorated in that style, for the body was 
a close approximation to the French paste—being 
extremely glassy and translucent. One of the firms 
which decorated it in London was that of Messrs. 
Robins and Randall, of Barnsbury Street, Islington. 
Mr. Randall, of this firm, was he who subsequently 
made the Madeley ware. Doubtless, as a member 
of this decorating firm, and a potter, decorator and 
chemist himself, he got to know intimately all about 
When he left the 
London firm and went to Madeley, in 1825, he was 


soft or artificial porcelains. 


pretty well equipped 
for making another 
pate tendre which 
would supply the 
vacuum created in 
London by the dis- 
appearance of the 
Nantgarw and Swan- 
sea wares. Judging 
from the short time 
that elapsed, it locks 
as if this was the 
proximate cause of 
Randall leaving 
London. It is true 
that John Rose, of 
Coalport, persuaded 
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Billingsley in 1819 to join him, and produce the real 
“Nantgarw” there. But, as a practical potter, he 
found that there was so much waste by fusing in 
the kiln that it would not pay. He soon dropped 
its manufacture altogether. The field was, therefore, 
open to Randall, and he succeeded so well that 
the dealers declared his soft paste body was the 
closest imitation of ‘Old Sevres” ever produced. 
Be that as it may, it was sufficiently near to form 
a capital substitute. 

For a few years Mr. Randall only decorated the 
French ware after he arrived at Madeley. He then 
took larger premises and built kilns—biscuit, glost, 
and enamel—near to the side of the old canal. Part 


the colours; with wood or charcoal the decoration 
remained brighter and more delicate. In these three 
processes a different degree of heat is required—the 
highest temperature being for the biscuit ware, a less 
degree for glazing, and a lesser still for enamelling 
or decorative purposes. In the latter case, however, 
if the pieces are highly ornamental, not once or 
twice, but three and more times such specimens 
were touched up and heated again in the enamel 
oven. It is on record that, at Derby, Duesbury had 
his more elaborate productions “ built up” with the 
brush and refired no less than seven times, until 
one could almost see the decoration standing out, 


as it were, upon the surface. The Madeley pieces, 


No. 1V.—Coffee can, 3h in. high; saucer, 4 
and filled in with flowers by Gray; turquoise ground. 


on one, and boy and girl on the other. 
Nos. I., ll., avd Il. are in the collection of Mrs. 
are identified as his production or decoration. 


of the premises, turned into two dwelling houses, still 
remain. I have seen the place. Here again I was 
reminded of “Nantgarw”—having seen it as well. Both 
of these factories were situated in close proximity to 
a canal, and in a coal producing country. The canal 
was handy for the transport of the raw materials. In 
the case of the fine ware and finished goods the mail 
coach, ez route from Birmingham to London, was 
equally convenient—comparatively so, that is, with 
the travelling resources of the period. Like ‘‘ Nant- 
garw,” too, the pate fendre fused easily in the oven, 
and a good deal of it was thereby destroyed. Coal 
for firing up was used for the biscuit and glost ovens 
—that-is, for the two fictile bodies in the “biscuit ” 
state, and for the glaze hardening, after the pieces 
en bisque had been dipped in it. But for the 
enamel kiln for burning in the decorations, after 
being painted on the glazed surface, only wood was 


used, as the sulphur in the coal was apt to damage 


Lin. deep; French porcelain (soft paste), decorated in small diamond panels)} im , 


Mark, the “ Old Sevres” 
Two milk jugs, 4% in. high; ground colour turquoise on one and apple-zreen and Rose du Barry on the other; tripod feet ; 
Marked on feet with double L in blue; 
Darby, Adcote, near Shrewsbury. 
He was a personal friend. 


URE) 


interlaced 
double L. 

doves at play 
painted by Ballard and Randall. These and 
Martin Randall himself, or 


soft paste (French) ; 
They were obtained from Mr. 


generally speaking, are so well decorated that they 
seem to have been re-touched and hardened again 
and again. Of course, in the case of inferior pro- 
ductions such elaborate treatment was not required ; 
but what I have seen of the Madeley craftsmanship 
With the 


harder body very little fusing and waste would occur. 


is almost entirely of a superior class. 


It was only in the soft, glassy, translucent, frit body 
that this great risk was entailed. 

Mr. Randall had no flint mill at Madeley. Instead 
of grinding his materials he obtained them in a pre- 
pared state from the Potteries in North Staffordshire, 
which is not very distant, Madeley, in Salop, being 
about twenty-five miles from Stoke-on-Trent as the 
crow flies. His principal wants in that respect would 
be Cornish clay (Kaolin), Cornish stone (petuntse), 
flint, and potash. Clay for saggers, and coal and 
wood for firing the ovens, he had in abundance upon 
the spot. Mr. John Randall is of opinion that his 
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uncle never used any calcined bones in any of his 
recipes. The production of the little factory at 
Madeley lasted about a dozen years. The output, 
it may safely be affirmed, was at least a quarter of a 
million pieces during that time, besides those which 
were imported from France for decoration only. 
After the Nantgarw factory got fairly under way, it 
is stated that they produced something like three 
hundred pieces per week. At Madeley there was a 
larger staff than at the Nantgarw factory. At the latter, 
according to the rate named, it would total to about 
two hundred thousand pieces in twelve years—the 
period which each of these two factories lasted. 
Another coincidence! Much of it, doubtless, was 
sent to London in the white state to be decorated 


ware by Dodin or Morin, and other noted artists of 


that ilk, the “ Madeley” is quite as well painted as 
the average of “Old Sevres” wares. The paste 1s 
just as translucent, and the gilding is excellent. The 
turquoise ground colour of Madeley was unequalled 
in England at the period; other grounds of Rose 
du Barry, apple-green, pink, and maroon were also 
well done. Considering that it is exceedingly scarce 
and rare, there is no reason why, when identified, it 
should not go as high in value, even at public sales, 
if the auctioneer knows how to describe it properly. 
To recognise it as distinct from the “Old Sevres % 
will require some care and study. In the case of the 
soft paste, it should be borne in mind that it is very 
translucent in transmitted light—quite as much so as 


No. V.— Two pieces of Madeley porcelain. 
1. Spill vase, 34 in. high, of soft ware, very thin and translucent, rather creamy-looking glaze. 


John Randall. One of his early attempts at painting on china. 


2.“ Figure subsect.” 
head, ears, and tail. 
can verify the genuineness of the objects from personal knowledge. 


there. If we add the French wares decorated at 


Madeley in the twenties and thirties, and at Shelton 
from 1840 to 1856, it is hardly understating the 
case when we estimate something approaching half a 
million of imitations of the French styles which were 
sent to the Metropolis for sale. Where did they all 
go, and what has become of them? In the country 
houses of Glamorgan are to be found hundreds of 
Swansea and Nantgarw specimens, which are hoarded 
as precious heirlooms. I know of a recent case 
where such pieces are left under a will. As regards 
“Madeley” I have found a number of pieces kept 
in families with the greatest care. Most of the 
output was sold in London to the wealthy members 
of society, and there is not the least doubt that 
thousands of pieces of that ware are still preserved 
and called “ Old Sevres.” It may be regrettable, but 
it is true. At the same time they may turn out 
equally valuable. Setting aside the decorative French 


Says himself that it was a copy from an ‘‘ Old Stvres” piece. 


Dog (modelled by Philip Ballard); on cushion as base; hard porcelain; white colour relieved with brown tints upon 
Base, 34 tn. long by 2 in. bread; dog, 2 in. long by 141. in height. 


Two oval panels, with exotic birds by 
(Wo mark.) 


Unmarked. Collector, John Ranaall, Madeley, Salop, who 
the best Nantgarw; but it is more creamy, and 
therefore has more of that mellow softness so 
characteristic of the best French soft ware. The 
Welsh porcelain is more snowlike in its whiteness, 
whereas Madeley is more milky. The decorations 
on both the Madeley pastes are, generally speaking, 
pastoral groups after Watteau or Boucher, marine or 
coast views, cupids, birds, fruits, and flowers inter- 
spersed with those academic, small, tubular roses so 
characteristic of the French style. The gilding is 
solid, lasting, but dull—almost matt in appearance. 
The scrolls are rococo, in the style so prevalent in 
the time of Louis XV. Under the real French ware 
proper the double L of “Old Sévres” is usually 
found. The two Madeley pastes have no factory 
marks at all. 

The works were closed in 1840, and Mr. Randall 
moved to Shelton (Hanley), in North Staffordshire, 
taking his stock with him. He was then fifty-four 
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years of age, and seemed inclined to retire or change 
his mode of life, for he offered the stock, in the 
white, to Mr. John Randall, his nephew—so the 
latter informs me. At Shelton only the enamel kiln 
was used because not much more ware was made. 
The old stock and supplies of French porcelain were 
decorated, fewer hands were employed, and in 1856 
the works were closed. No other ware than porcelain 
was manufactured at Madeley; what new ware was 
made was burnt at the Albion potworks of Mr. 
Dimmock, Hanley—close at hand; it was fired at 
the same light heat as suited earthenware. As a 
matter of fact it never paid Mr. Randall, owing to 
the loss he experienced by its tendency to fuse in 
the kiln. It was the decoration of the French ware 
that really kept him going financially. 

Mr. John Randall informs me that the turquoise 
ground colour was produced in this way: his uncle 
sought to have the particles of colour of one equal 
size. He obtained this by washing the colour in 
pure water, and pouring off the finer particles which 
rose in suspension, leaving the coarser ones for use. 
A coat of oil was then laid on the piece of ware to 


be decorated. The particles of colour, well dried, 
were sifted on to the oil coating, to which they 
adhered. When fired these particles would melt one 
into the other, forming an even surface, and thus 
producing a brilliancy unobtainable by any other 
means. But if the particles were very unequal, a 
second and third washing took place. A greater 
body of colour could thus be obtained—z.e., by sieving 
it on to the oil coating—than by laying it on with a 
brush; and, of course, it would be granular, like the 
body of the ware. The glaze, too, would be soft and 
equally granular, so that the expansion or contraction 
in the kiln would not be unequal. A thin, hard 
glaze would not hold a thick mass of colour, and 
hence the hard paste at Madeley never had the deep, 
rich colour of the soft paste. The turquoise upon it 
(the hard paste) was thin and “husky” looking— 
more like what at Coalport they called ‘‘blue-celeste.” 
The apple-green was treated in the same way as the 
turquoise ground. 

It was on condition that he made the same body, 
glaze, and ground colours that Mr. Herbert Minton 
offered him a partnership in the Stoke works. There 


No. VI.—Plaque of Coalport porcelain painted by Robert Bix Gray. Subject: Ariel's song in “ The Tempest,” by Shakespeare— 


“ Come to these yellow sands 
And then take hands.” 


-mns—fatry-like 

Scene: Rocks, beach, sea, and a number of female for mis—famry te aan 

was an all-round artist, and could do genre subjects as well. The sketch indicates ¢, 
Salop. This piece has been in Mr. Randall's possession Sor many years, 


specimen of his (Gray’s) figure painting. 


dancing and levitating. Gray was the flower painter at Madeley ; but he 


hat he had a fine Imagination. Collector, John Randalt, Madeley, 


Secchae 4 a c ; nati S 
and he knows it is Gray's work. It ts not Madeley ware, butts given as 
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is no doubt of this, because he told the tale himself 
to my informant, who says that the reason given for 
refusing such a tempting offer was that age was 
creeping upon him, and retirement necessary to his 
peace of mind. It is remarkable that this quiet, 
modest individual should draw the admiration of so 
eminent a manufacturer as Mr. Minton, whose pro- 
ductions are famous the wide world over. But here 
we have the fact that, after Billingsley, he produced 
the most beautiful of English soft porcelain; that he 
surpassed Billingsley ultimately in improving his 
mixture so as to approach nearer to ‘Old Sevres” 
in mellowness of tint. Moreover, his success as a 
ceramic colourist was all due to his own inventive 
genius, knowledge of chemistry, and patient experi- 
ments. And yet he was unambitious and modestly 
retiring in his habits. How characteristic this is of 
the manners of the members of the ‘Society of 
Friends”! Yet, in pursuing my ceramic researches, 
I have been astonished to find them frequently in the 
van of progress—commercial, industrial, and social. 
The glaze, as well as the body, of this translucent 
ware was, of course, an artificial or“ soft” preparation ; 


so much so that the decoration sank into it, and 
became incorporated with it when once it passed 
through the fire. It cannot be recognised by the 
touch as is the case with painting upon the true 
porcelain or “hard paste,” such as that of Dresden 
or Bristol. The consequence is that very little 
“rubbing” is seen upon really soft porcelains in 
general. The decorations are as lasting as the pieces 
themselves. In the harder body which Mr. Randall 
produced, and in which he would put a large pro- 
portion of Cornish china clay and stone, the case is 
different—the glaze being-of a firmer texture to suit 
the body. Hence the decoration is not so fully at 
one with the glaze as in the other. But yet it is 
to some extent showing that it is not the real, true, 
hard porcelain. By the way, this is another coinci- 
dence with the Welsh porcelains ; for Mr. Dillwyn, of 
Swansea, prepared a harder porcelain there so as to 
resist the fusing in the kiln of Billingsley’s soft ware. 
He said that the former had a ‘‘ conchoidal fracture,” 
and not a granular one like the other. But it is 
nothing like the true, hard porcelain of, say, Bristol. 
The real French ware which was redecorated at 


No. VII.—Plague of Madeley hard paste, 8 in. by 54 in. Subject: gipsy girl and dog; painted by Henry 


Randall, the son of Thomas Martin Randall. Turquoise ground ; rich, raised gold border, chased, 


It is only the work 


of an “apprentice hand,” and given to show variety. Little decoration was d 
‘ f é zy. d Z ‘one by Henry Randall. He 
Sactory very soon for another field of labour more suitable as a vocation for hint. Collet. John Randall, Maden sis 


Madeley Porcelain 


Madeley consisted of tea, breakfast, and dessert 
services ; vases, wine coolers, jardinieres, etc. If not 
in the white state, the slight decoration of flowers, 
sprigs, dots, lines of blue or gold was removed by 
means of acid. Rich gilding, painting, and grounds 
were then laid on. The general decoration consisted, 
like the Madeley ware proper, of Watteau scenes, 
cupids, flowers, coast views with fishermen, female 
figures, children, boats, and other seafaring and fish- 
ing paraphernalia. 
decoration appeared was so blended with the artificial 
body that a new and brilliant surface appeared after 
it was fired again in the enamel kiln. 


The soft glaze upon which this 


In most cases 


French ware, mixed up with it. There are connois- 
seurs who delight in the. study of, and the art of, 
discriminating ceramic wares. ‘They will spend long, 
the pursuit. Well, here 1s a 
quest for them—almost as obscure as that of the 
Holy Grail itself. 
it would afford a delightful investigation for many. 
It is a question of taste and of love for accuracy 
should 
criminate, amongst their treasures, that which 1s 
Madeley and that which is French, both in body 
and decoration. 


It says a good deal for English ceramic art of the 


solitary hours in 


We men 7a 
Nevertheless, success or none, 


whether collectors not endeavour to dis- 


porcelain, 6 in by 23 in.; 


No. VIII.—Plagque of Madeley 
Jhan Hank, who 


a Watteau or Boucher scene, painted probably by 
in JuUrnAllure, 

of this kind the Sévres mark was upon the piece. If 
not, it was added because it really came from France. 

The articles which were manufactured at Madeley 
consisted of spill vases, dishes, cake trays, teapots, 
small comports or stands for sweets, cabinet cups 
and covers, plaques for furniture inlaying, wine 
coolers, ring stands, candlesticks, plates, etc. A few 
miniatures were painted. Figures and statuettes were 
also modelled, but not to any extent. 

As explained already, the ground colours were not 
so bright and delicate upon the hard paste because 
the glaze was also hard, and would not amalgamate 
with the colour in the process of firing, especially the 
turquoise and green ; but maroon, pink, and Rose du 
Barry succeeded better upon it. 

Some collectors who have much “ Old Sevres ” 
may have the “ Madeley,” and Madeley decorated 


K 


decorated with turquoise ground edge; rich scroll gilding, 


was entployed by Mr. Ran tall at Shelton. 
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rococo style, and, in centre, 
was intended for inlaying 


Plague 
early nineteenth century that such artistic products 
as those of the Madeley factory were turned out. 
We have the fact that such a first-class master potter 
as Herbert Minton appreciated the work accomplished 
by Martin Randall, and made him a handsome offer. 
We have also the historical fact that Chelsea, Bow, 
Plymouth, Bristol, Swansea, and Nantgarw porcelains 
had all succumbed to the rivalry and competition of 
the continental men, backed up as they were by 
subsidies from royalty. The Staffordshire porcelains 
were in their infancy. Moreover, we find that 
Worcester and Derby had deteriorated very much 
in the first half of the nineteenth century, as com- 
pared to the glories of the Chelsea-Derby period, 
and that of Dr. Wall at Worcester. But here was an 
obscure factory in Shropshire quietly making a ware 
and a decoration equal to the best traditions of the 
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French, and without seeking for renown by means of 
individual factory marks. 

Mr. Randall was undoubtedly a good man. He 
joined the “ Society of Friends” from conscientious 
There can be no doubt of it. It was not 
like a step, in passing from the religious ranks of his 
He 
is said to have made the acquaintance, when quite 


motives. 


own family, to benefit him ina pecuniary sense. 


? 


young, of “Quaker Pegg,” one of the best flower 


painters that Derby ever produced. Pegg was a 
religious fanatic. He renounced the Art of Painting 
as a kind of idolatry. 


fluenced Randall’s young and receptive heart. 


Such a mind may have in- 
Be 
that as it may, Mr. Randall refused to put the Sevres 
mark upon purely Madeley ware, and hence, being 
unmarked, the dealers had a difficulty in proving to 
their customers that it was really ‘‘Old Sevres.” 


Jrom Parts. 


They resorted to stratagems. Mr. John Randall in 
his interesting “History of Madeley gives an instance 
of the modus operandi adopted. A box of ware 
would be taken to Dover. The dealer would have 
it re-addressed to himself at London, where he had 
assembled his wealthy customers to witness its arrival 
Tableau ! 
to the mill of the dealer. 


And much grist was brought 
Another point is worth 
quoting (see p. 210), as follows: 

“The chief beauty of Mr. Randall’s porcelain, like 
that of other frit bodies or fdte fendre china, was 
that it admitted of a complete amalgamation of the 
painting with the glaze, and also of a richness and 
depth of colour, as in the case of turquoise, not to be 
It had, too, that waxy 
whiteness and mellow which old 
porcelain (? ‘Old Sevres’) was distinguished.” 


produced on ordinary china. 


transparency for 


No. [X.—Sinilar plague to No. VIII. 
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Both pieces are in the Collection of Mrs. Prest, Falmouth. 
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The Seat of 
Sir John Shelley, Bart. 


Part II. 


WHEN Washington Irving—that most grace- 
ful of American writers—gave his ideal of an English 
park, he described it as having “vast lawns that 
extend like sheets of vivid green, with here and there 
clumps of gigantic trees heaping up rich piles of 
foliage. The solemn pomp of groves and woodland 
glades, with the deer trooping in silent herds across 
them; the hare bounding away to the covert or the 
pheasant suddenly bursting upon the wing. The 
brook taught to wind in 
the most natural mean- 
derings, or expand into 
a glassy lake; the se- 
questered pool reflecting 
the quivering trees and 
the yellow leaf sleeping 
on its bosom, and the 
trout roaming fearlessly 
about its limpid waters ; 
while some rustic tem- 
ple, or sylvan statue, 
grown green and dark 
with age, gives a classic 
air of sanctity to the 
seclusion.” This truly 
charming and_ graphic 
description of an old 
English park, of which 
there are such a pro- 
fusion in our shires, fits, 
in many respects, that 
of Avington ; in fact, it 
might well have been 


this particular one which NELL GWYNNE 


BY KNELLER 


Written and Illustrated by Leonard Willoughby 


Irving had in his thoughts when giving his pen picture. 
To the description of Avington he might, however, 
have added, that stretching far across these vast lawns 
of vivid green are majestic avenues of stately trees, 
reaching in all directions to the very outskirts of the 
beautifully undulating park, which was enclosed by 
the Duke of Chandos in 1785. One of these in 
particular, known as the Alresford drive, extends for 
The sylvan glades and walks about Avington 
Park are quite lovely, 
while portions of it on 
the high ground, and 
especially that spot 
where the venerable 
Gospel Oak still stands, 
are extremely interesting 
as being that particular 
part of the old forest of 
Winchester, known as 
Hempage Wood, from 
which the Bishop of 
Winchester — Walkelin 
—cut down so many 
trees with which to help 
rebuild the Cathedral at 
Winchester. The Gos- 
pel Oak I allude to was 
so called because St. 
Augustine is tradition- 
ally supposed to have 
preached under it, and 
in fairly recent times, 
when bounds were 
beaten, the parish priest 


miles. 
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used to read the Gospel of the day under it. Bishop 


Walkelin, the Norman Bishop of Winchester, was 
given leave by William the Conqueror to cut down as 
many trees in Hempage Wood as he could fell in 
three days wherewith to roof the nave of the Cathedral. 
The Bishop, calling together carpenters innumerable, 
swept off the whole wood of oak trees, leaving nothing 


DUCHESS OF CLEVELAND BY LELY 


standing there save the traditional Gospel Oak. For 
this he got into considerable trouble, as he overstepped 
his permission. The solid trees thus carried to Win- 
chester are still to be seen in the roof of the nave of 
the Cathedral above Wykeham’s stone groining, and 
they are as sound as when they were hoisted up in 
1086, 

The country around here much resembles the 
broad Yorkshire Wolds—wide, open hills following 
one on the other’s wake, like the billows of some 
great surging sea. And here there is the most 
perfect, invigorating, life-giving air, sweeping up and 


almost level with the stream 
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across this broad expanse of land from the distant 
silver streak seen far away below to the south—the 
Solent. Avington House is at the westernmost edge 
of this fine park, which the Duke of Chandos much 
enlarged, and stands on low ground; in fact, it 1S 
which winds its way 
softly through the grounds from the upper waterfall, 
expanding, after passing the house, 
into a broad lake, only to narrow 
down and finally lose itself again 
further on between the sloping 
woods at the southernmost end of 
the park. - This lake 
formed from a branch of the 
Itchen by James, Duke of Chan- 
dos, in 1785. Looking back from 
this latter point, and especially 
when a summer’s sun is sinking 
gradually to rest, lighting up in 
ruddy tints the old house and 
church, which also stand in the 
grounds, both embosomed in a 
setting of tall sheltering trees of 
every hue and shade, is a picture 
difficult to efface from memory. 


was also 


‘* Fill’d with the face of heaven which 
from afar 
Comes down upon the waters; all 
its hues 
From the rich sunset to the rising 
star, 

Their magical variety diffuse ; 
And now they change, a paler shadow 
strews 
o’er the mountains; 

parting day 
Dies like the dolphin whom each 
pang imbues 
With 
away, 


Its mantle 


a new colour as it gasps 


The last still loveliest—till ’tis gone, 
and all is grey.” 

It is impossible to refrain from 
writing enthusiastically of Avington, 
for it is undoubtedly a very charming, indeed, a very 
beautiful, spot. One can readily understand King 
Charles and Nell Gwynne’s love for it, both for its 
picturesqueness and its seclusion. The house stands 
less than a quarter of a mile to the east off the main 
road from Winchester to Basingstoke, and some five 
miles north of that interesting old city. The road to 
the lodge gates branches off just where the main road 
bends through the old village of Itchen Abbas, so 
named from the Abbots of the Itchen (river), whose 
monastery once stood here. This cross-road leads to 
Alresford, after leaving the village of Itchen Abbas. 
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Immediately after crossing the bridge beyond the 
water meads, beneath which the upper waterfall in 
the grounds dashes down, the road intersects a 
magnificent avenue which runs directly across the 
park, north and south, down to the house. The 
road continues on winding its way up through the 
tiny village, and on over the wide, open country to 
Alresford, and here we leave it. 
The avenue of which I spoke is 
now the way, and passing beneath 
its shady branches, the drive 
continues for a hundred yards or 
so, bending off to the right at the 
end to sweep round the grounds 
between the house and the stream, 
and bringing one gradually to the 
front of the house. Looking south 
from here, there on the mght 
stretching away is the stream and 
lake, flanked on the west by a tall 
shrubbery ; immediately in front 
of the house the park is flat as 
far as the lake, but beyond it the 
ground rises rapidly, and is 
crowned with woods which reach 
away far to the south-east. Stealing 
over the high ground between the 
woods is a peep of the carriage 
approach across the park, from 
which there is a charming view of 
the house. The absolute quietness 
here, except for the extraordinary 
amount of bird life, is very marked. 
A feeling of seclusion and aloof- 
ness from the outer world is 
paramount, and, I repeat, it was 
doubtless this perfect peace which 
in a great measure attracted the 
Royal visitors and the Dukes of 
Chandos and Buckingham to stay 
and make it their dwelling. And 
it being so perfect, so peaceful a 
spot, must be my apology for describing at such 
length its many and varied charms—Revenons @ nos 
moutons. 

I left off the first part of my article at the smoking- 
room in the sunny south-east corner of the house. 
So now I will continue my wanderings through the 
ground floor ere I wind my steps to the charming 
salon above. Sir John Shelley’s room adjoins Lady 
Shelley’s boudoir, and these rooms are both in the 
eastern wing, as are also the billiard and smoking 
rooms. The windows of Sir John’s room face north, 
and overlook the broad lawn and ayenue beyond. 
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The room is lofty and square, and contains several 
good pieces of furniture, amongst which is a curious 
bureau in walnut, the shape much resembling a 
cottage piano. It is inlaid with brass, the pattern 
being honeysuckle. Busts of previous Shelleys, the 


“‘Order of the Golden Spurs” given to Sir Timothy 
Shelley in 1761, and signed by the Pope, and many 
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regimental photographs of Sir John’s old regiment 
Scots Guards—are among the treasures here. An 
interesting document with the coat of arms and crest 
of the Shelley family is also here. The quarterings 
include those of Shelley, Petit, Hawkwood, Michel- 
grove, Iden, Ford, Sackville, Malins, Beche, Devin, 
Aguillon, Dallingrug, Neville, Courcy, Wakehurst, 
Bysshe, and Burstowe. The crest is a griffin’s head, 
beaked, erased, and ducally gorged ; the three shells 
with mullet (a star), the latter to differentiate from 
the Shelley branch of the family in Devon. Lady 
Shelley’s boudoir is a bright room, with a quaint 
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and ancient wall-papering of peacocks 
and butterflies. There are many 
very interesting objects in this 
room, and amongst them I may 
mention an old Japanese lacquer 
wall cabinet, and two Louis XV. 
china cabinets, with shaped fronts 
and sides, mostly filled with old 
French and Spode dessert services, 
Sevres, Dresden, and some valuable 
old English glass. These cabinets 
are mounted with ormolu and deco- 
rated with Vernis-Martin panels. 
Over the Adam mantelpiece is an 
Italian mirror in gilt frame, the 
centre part of the glass being raised; 
the crystal chandelier is of French 
design, and the chairs are Hepple- 
white, painted white. Curious 
bookcases with tops, consisting of 
a series of four shelves, each shelf 
narrowing as they rise, are supported 
by small columns with gilt capitals 
and bases. <A large majolica Doric 
column, 3 ft. 6 in. high, with a 
grotesque griffin crowned on the 
top, 1s a quaint piece which was 
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acquired at Turin. There is also 
a large majolica plate and jug; 
Bohemian glass from Prague ; 
wooden objects made by Siberian 
prisoners; a malachite stand and 
box from Moscow ; Russian musical 
instruments, much resembling a 
guitar; and engravings of the poet 
Shelley and his father and mother- 
in-law, William Godwin and Mary 
Wollstonecraft, the authoress. The 


coloured prints on the walls are 


very fine, and include the Cvzes of 


London, after Wheatley, and four old 
coloured prints after Cipriani, by 
Bartolozzi. The most interesting 
and valuable objects, however, are 
those which belonged to the poet. 
These consist of his MSS. written 
in little penny paper-covered trades- 
men’s books. They are naturally 
now of extraordinary value. It is 
curious to note how the poet liked 
to fill in pages between his com- 
positions with sketches of his own, 


The 


which prove him to have had a 
fair idea of drawing. His relics, 
which were found with him when 
his body was recovered from the 
sea, are naturally most interesting, 
and have already been illustrated 
in the first part of this article. 
The library, which is a room 
perhaps more used than any other, 
is a charming and most liveable 
apartment. It is a long room, of 
rather narrow shape, and may once 
have been a passaged room. On 
the east side the wall bends or 
bows out the entire length. The 
room opens into a large conser- 
vatory or winter garden, which at 
one time was a portion of the old 
banqueting hall long since gone. 
There are reasons to think, how- 
ever, that the library was at one 
First of 
all, the avenue and approach to the 


time the entrance hall. 


house on the north side, which 
now terminates at the end of the 
lawn, was in direct line with the 
drive which would have led to the 
Then, too, on either side of the fireplace, 
facing where the door doubtless was, are two curious 
But 


door here. 


recesses, which held the seats for hall porters. 


whatever the room may have originally been, it is 
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now a library filled with some 2,000 books. These 
include three old Bibles, 1616, 1635, and. 1638; 
also a very curious and valuable old Missal, in wood 
binding joined with skin. Among other most interest- 
ing works and papers are an old black-letter volume, 
date 1561; Zhe Beehive of the Romish Church, 1598 ; 
MSS. of Trial of M. Prince in the Star Chamber, 
1633, with curious leather binding tied with ribbon ; 
Sir Charles Hardy’s Signals, 1762 ; Plays dedicated to 
Princess Anne, 1696; and A Book on Cosmography, 
1524. There are also letters signed by Cloudesley 
Shovel, and other distinguished admirals and states- 
men of that period. A collection in four large albums 
of old newspapers—ost Boy, Mercury, Daily Courter 
__of the seventeenth and eighteenth centuries, and a 
French Gazette, with an account of the trial of Marie 
Antoinette of that date, and many old historical 
seventeenth and eighteenth century letters, make the 
collection in this room very fascinating. ‘The ceiling 
is curiously painted7in Adam style. There is also a 
bust in marble, by Mary Thorneycroft, of Miss Shelley 
(wife of Sir Frederick Peel), aunt of Sir John Shelley. 
Some large French windows open on to a delightful 
lawn, and looking down on this, and immediately 
facing the windows, is the old ivy-clad church. It 
is a most picturesque outlook, and nothing could 


possibly be prettier. 
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This church was begun by Margaret, Marchioness 
of Carnarvon, first wife of the third Duke of Chandos, 
at the cost of £2,500... She, however, dying before 
it was finished, it was continued by her husband, who 
became Duke after her death. It contains some 
fine old mahogany pews, made from wood taken out 
of the Spanish Armada ships. ‘There are two large 


5 


DRESDEN GROUP 


Prayer Books and a large Bible bound in crimson 
velvet and decorated with gold lace braid. These 
are from the famous printing press of John Baskett, 
of Oxford, and were printed in 1717. The Bible 
is a “ Vinegar,” z.e., the heading to St. Luke xx. is 
a misprint, and appears as “The Parable of the 
Vinegar” instead of the * Vineyard.” ie Prayer 
Books, having been printed prior to the Act of 
Union, have the word “Kingdom” instead of 
“Dominion” in the Prayer for Parliament. 

But returning to the house, the salon on the first 
floor, which is directly over the entrance hall, and 
has five large windows looking out to the south across 
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the park, is the feature of the house. ‘This grand 
apartment is nearly a double cube as regards shape. 
The tone of the decorations is pink, and the room 1s 
a copy of one at Versailles. The ceiling is elaborately 
painted, and was the work of a pupil of Boucher, the 
subjects chosen for the panels being the “ months” 
according to the Italian calendar. This work took 
The walls are hung 


the furniture, being 


seven years to finish. 
in pink watered silk ; 
Louis XV., is covered in the same material, 
the woodwork being painted white and gold. 
From the ceiling a beautiful old English 
crystal chandelier is suspended, which is most 
effective. Between the five great windows 
are tall mirrors in white and gold frames, 
with masks and vine-leaf decorations. There 
are some good pictures on the walls, notably 
works by Lely of the Duchess of Portsmouth 
and Duchess of Cleveland, and one of Ved/ 
Gwynne, by The two former 
measure without the frame 5 ft. by 3 ft., the 
latter 2 ft. 6 by 2 ft. A curious old 
picture, measuring 4 ft. 6 in. by 3 ft., is of 
Anne of Denmark and Prince Henry, son of 
James I. Anne is depicted in a tall beaver 
hat, much resembling those worn by Welsh 
women—a white cap of lace, and a white 
tippet and cuffs over a black dress. The artist 
Another picture, measuring 


Kneller. 


in. 


is unknown. 
2 ft. 6 in. ‘by 2 ft.,on which is the date 1736, 
represents Zhe Young Pretender, son of James 
the Old Pretender and Clementina Sobieski. 
It is by R. A. Constantin Scutif. 
is shown in a blue coat, light brown em- 
broidered waistcoat, slashed sleeves and light 
brown embroidery. A picture of Prince Henry, 
eldest son of James I. and Anne of Den- 
The child is 
Wearing a quaint brown dress, with red shoes, 
blue grey sash, with ruff and cuffs. This 
prince died in 1612 at the age of nineteen. 
Another picture shows Charles //. as a boy, in a dark 
red dress with cream slashed sleeves and cuffs, and 
white lace tie. His hair is long, and hangs over the 
neck, A picture of a lady 
in a blue Shepherdess or Watteau costume with large 
white hat is very charming, and probably by a French 
artist. It measures 2 ft. 6 in. by 2 ft. There are 
one or two more pictures of ladies, though, un- 
fortunately, there is nothing to show whom they repre- 
sent or who were the artists; but one is probably a 
Kneller, though another, a very charming portrait 
of a lady in blue dress with pearl embroidery and 
pearls in her hair, is also left to surmise. Of the 


The youth 


mark, measures 4 ft. by 3 ft. 


The artist is unknown. 
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furniture a very quaint old Erard grand piano is 
interesting. The frame is supported on clustered 
columns, while the keys are just the reverse in colour 
to the ordinary piano, the sharps and flats being 
white. Large gilt and white console tables at either 
end of the room support mirrors and pieces of old 
Berlin, Dresden, and other china, some of which 
are also to be found on the mantelpieces. 
Amongst the furniture is a charming 
Louis XV. writing-table with Sevres plaques 

on the panels and drawers, and very hand- 
some ormolu mounts and female heads on 

the legs. 

There is a considerable collection of 
exceedingly valuable ormolu vases and 
candelabra, and amongst these latter is one 
measuring 2 ft. 5 in. in height, having a 
heavy base with figure kneeling and support- 
ing a candelabra, the branches of which 
This 
stands on a large ormolu tray with centre 
A curiously carved ivory tusk, 
measuring 2 ft. 6 in. in length, representing 
the habits of the tribe of Cabindas, and 
crowned (in the artist’s own fashion) by the 
emblem of Christianity, is interesting. This 
was entirely carved by a native of the Congo 
with a common table-knife. Miniatures, 
old seals, coins, silver ornaments, Dresden 
figures, and beautifully worked fire-screens 
in old needlework, and masses of palms 
and flowers, all help to make this noble 
room perfectly delightful. 

Leading from here is the red drawing- 
room. ‘lhis is lofty and almost square, 
and, like the salon, its windows look out 
over the park and lake. The walls are 
painted in a curious design; the frieze is > 
very handsome, of gilt sunflowers and 
wheat sheaf. The furniture is principally 
Louis XIV. and Louis XV. Two cabinets 
with inlaid centre panels, and heavily mounted with 
cupids and vines in ormolu, are particularly good, 
while a large Louis XIV. cabinet, some 7 ft. in 
height, with ormolu mounts, is filled with valuable 
china. The front of this cabinet has the four glass 
panels edged with ormolu of very graceful design, 
and this is continued on the side panels, with 
the addition of grotesque masks in the centres. 
The furniture is covered in dark red damask, 
the woodwork of the chairs being white and gold. 
Two tabourets of Louis XIV. period are also 
covered in red damask, the legs and stretchers being 
A fine old “crystal chandelier hangs_from the 


are heavily decorated with vines. 


of glass. 


gilt. 


A 
large writing-table of Louis XV. period, with ormolu 


centre of the ceiling, and is French in design. 


mounts and masks on the cabriole legs, is a very fine 
specimen, and on this is a large Buhl looking-glass 
Old Nankin china, Delft, and 
magnificent pieces of Oriental fill the room, which 
is entered by double doors from the salon. 


with ormolu mounts. 
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The state bedroom leads out of this 
and faces the front and south. This was 
Charles’s room, and, until the Duke altered the house, 
Nell Gwynne’s dressing-room was shown adjoining. 
The chairs in the room are Hepplewhite, in white 
and gold, with shield backs and wheat-ear design. 
Passing out of the state room, and situated behind 
the red drawing-room, is a curious room, forming a 
This contains 


apartment, 
once King 


sort of ante-room to the state rooms. 
old oak furniture, two old dressers holding pewter 
and blue china, an old spinet dated 1781, and a 
remarkable Venetian mirror with gilt surround, and 


large pieces of coloured glass inlay. Old hall chairs 
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with the Buckingham arms and crest painted on the 
backs and supports, an old court cupboard, a 
Cromwellian gate-leg table, Jacobean oak cradle and 
spinning-wheel, are all relics of early days and very 
interesting. There are several paintings by un- 
known artists, and a very tall and narrow Grand- 
father clock. This room overlooks the quaint old 
courtyard, which still retains its fascinating Eliza- 
bethan character. 

Opening from this ante-room is the corridor which 
passes behind the salon. From this corridor there 
are two flights of stairs; one—the secondary stairs— 
is close to the old powdering-room outside the ante- 
In 
this corridor are old Jacobean settles and high-back 
chairs, an old Grandfather clock of Queen Anne 
period, and one or two curious pictures by Kyse, of 
fruit and winter scene, dated 1766. At the top of 
the grand stairs and either side of the salon doors, 
on two small console tables, are some old Spode 
ice-pails, and there is also a nicely carved early 
English oak chest. The banisters are of ornamental 
iron, with honeysuckle pattern, the hand-rail being 
inlaid with coloured woods. At the first landing 


room, while the other flight are the grand stairs. 


are two very handsome Etruscan alabaster vases, 
measuring 4 ft. in height. 

Of the remaining rooms on the ground floor two are 
used as a museum. One of these is directly under 
Nell Gwynne’s dressing-room, and contains a collec- 
tion of Fiji and Basuto spears and poisoned arrows. 
There are also Boer rifles, and on one is scratched 
the name of Chris. Botha; Mexican saddles of carved 
leather, South American leggings highly decorated, 
and a jug used in the Arctic Exploration of 1875. 
Some American scalps, daggers with curiously wrought 
hilts and sheaths, and a shield, are all interesting. 
There are also Egyptian and Persian curios, a model 
of a Fiji devil temple, tomahawks, knobkerries, and a 
whale’s tooth, this latter being much respected by the 
Fijians, who always exchange whales’ teeth as a seal 
of contract when anything of importance is being 
Lastly, there are relics from a Roman villa 
excavated 1878, consisting of hypocaust and some 
Egyptian relics, and a_stone—egg-shape—from the 
Mosque of Hassam. In the second room is a collec- 
tion of bison and deer heads arranged round the walls, 
while a number of glass-topped cases contain a good 
assortment of shells and minerals. 


arranged. 


And now, having 
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wandered 
with growing 
fascination 
through Sir 
jJonn- Shel- 
ley’s charm- 
ime house 
and demesne, 
and described 
all too briefly 
those things 
which have 
appealed to 
my mind, I 
can only sum- 
marise my 
remarks by 
saying the 
Avington col- 
lection is both 
valuable and 
highly inter- 
esting. Not 
only is the 
collection it- 
self all this, 
but the house 
also has many 
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sea 
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claims to his- 
toric interest, 
chiefly owing 
PO tne Tact 
thats ich 
distin guished 
people have 
owned it and 
visited here ; 
aad Ise. 
though not 
least, that it 
was the site 
of the Grange, 
if mot the 
actual house, 
of the Bene- 
dictine monks 
of St. Swithin, 
who did so 
much for Win- 
chester in the 
days of King 
Edgar. To- 
day Avington 
is owned by 
the repre 
sentative of a 
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most ancient and distinguished family, whose name 
must always remain famous. Sir John Shelley, of 
Avington, is the great-nephew of the poet Shelley, 
whose brilliant career was cut short so tragically. 
Percy Bysshe Shelley, the poet, was the eldest son of 
Sir Timothy Shelley, and was born at Field Place, 
Horsham, Sussex. He lived most of his short life in 
Italy, and was drowned in a storm in the Bay of 
Spezzia, 1822, at the early age of twenty-nine. He 
married twice, his second wife being Mary Wollstone- 
craft Godwin, a daughter of the authors Godwin and 
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Wollstonecraft. His body was washed up at Via 
Reggio, and was cremated, the ashes being buried in 
the Protestant Cemetery at Rome. Above his tomb 
is the beautiful inscription :— 
‘Nothing of him doth fade, 
But doth suffer a sea change 
Into something rich and strange.” 

The relics of this world-famed man are jealously 
guarded by Sir John, and, as may be readily expected, 
are kept in the true spirit of the Shelley family motto, 
with “ Faith and Fidelity.” 
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Loudon, Pybliti’d- as the Act directs’ May 291784, by J.Jones 


Some French Line Engravers 


By W. G. Menzies 


THE steady increase in the appreciation of 
old French line engravings by both English and 
foreign collectors has been one of the most notable 
features of the past few seasons, and there is every 
indication of these long neglected examples of one of 
the most beautiful methods of engraving even still 
further increasing in value. Absolutely ignored by 
the average collector, who more often than not has 
fallen a victim to the craze for the English colour- 
prints of the eighteenth century, it has been left toa 
discerning few to gather together these delightfully 
executed portraits by Nanteuil and his confreres, well 


Part 


knowing that there would come a time when the craze 
for the pretty stipple prints by Bartolozzi and his 
school would abate, and collectors would give their 
attention to prints that have something besides mere 
prettiness to recommend them. 

A very few years ago indeed, many of these prints 
could have been picked up for shillings. There 
was no demand for them, dealers gave them no con- 
sideration, and many a print now worth £10 or more 
changed hands for as many shillings. Some collectors, 
as I have said, forestalled this change of fashion, and 
have now, as"a consequence, collections which, though 
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representing quite a small outlay, are worth a very 
considerable sum. Now that the demand for these 
prints is growing, prices are increasing in proportion, 
and it is now by no means easy to get a fine print by 
one of the best men without paying a very high price. 

The sale of the collection of prints formed by Sir 
Wilfred Lawson early in the nineteenth century at 
Messrs. Sotheby’s rooms last year was one of the best 
indications of the growing popularity of these line 
engravings. Five years before a large number had 
been sold at the Lloyd sale for what were then con- 
sidered excellent prices, but the Lawson examples, 
though often in by no means such fine state, made 
higher sums in almost every instance. Prints which 
at the earlier sale made four or five guineas went for 
twenty or thirty at the latter sale, and it is significant 
to note that many of the principal bidders were foreign 
dealers who had come to this country solely to secure 
these so long neglected prints. 

There is much to be said for the acquisition of 
these engravings. From the technical point of view 
many represent the highest that could possibly be 
achieved with the burin, from the decorative point of 
view they compare in every way with the finest 
mezzotint, whilst they are often of considerable value 
from the historic point of view, many being portraits 
ad vivum, conveying to one the character and 
personality of persons famous in history every bit as 
well as the painter’s brush. 

Take Nanteuil’s portrait of the great Richelieu. 
The whole character of the man is before you—his 
subtlety, his wariness, and his inexhaustible energy. 

Through these engravings we have presented 
portraits of practically every person of note at the 
court of Louis X1V—the king himself, his statesmen, 
his painters, his ladies and his clergy. 

It is interesting to read of the estimation in which 
these prints were held at the time of their execution. 
“There is at present,” says Evelyn, the diarist, 
in his work Scw/ptura, published in 1662, “ Robert 
Nanteuil, an ingenious person, and my particular 
friend, whose Burine renders him famous through 
the World: I have had the happinesse to have my 
portrait engraven by his rare Burine; and it is 
therefore estimable, though unworthy the honour of 
being placed amongst the rest of those Illustrious 
persons whom his hand has render’d immortal.” 

The collector who intends to make the acquisition 
of these prints his hobby will not find any lack of 
material. Gérard Edelinck, for instance, one of the 
most famous men of this time, engraved nearly four 
hundred portraits and other plates ; Mariette, thefamous 
collector, possessed nearly three hundred by Nanteuil ; 
while several hundreds are credited to the Audrans. 
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It was during the reign of that great patron of the 
arts, Louis XIV., that the art of engraving in line 
attained such eminence in France, and it is the work 
of the men of this period that is most sought for. 
Many other notable men continued to practise the 
method until the last days of the sixteenth Louis, but 
few executed plates that could compare with those of 
the Audrans, Nanteuil, Edelinck, Masson, Trouvain, 
Lombart, and Vermeulen. 

Jean Duvet and Etienne Delaune, both of whom 
worked in France in the sixteenth century, may be 
said to be the forerunners of the French school of 
line engraving. The former, sometimes known as 
the Master of the Unicorn, was born in 1485, and 
lived until about 1560, and the latter lived between 
r520 and 1590. Delaune was a most prolific 
engraver, executing several hundred plates, most of 
which, however, were small. 

Then followed :— 


Léonard Gaulthier (1561-1630). 
Robert Boissard (Born 1590). 
Francois Perrier (1590-1660). 
Jacques Callot (1592-1635). 
Charles Audran (1594-1674). 
Claude Mellan (1601-1688). 
Pierre Daret (1604-1678). 
Jean Boulanger (1607-1680). 
Nicolas Chapron (1612-1657). 
Jean Lenfant (1615-1674). 
Nicolas ' Regnesson (1620-1670). 
Pierre Lombart (1620-1680). 
Israel Silvestre (1621-1691). 
Dominique Barritre (1622-1678). 
Francois Poilly (1622-1693). 
Robert Nanteuil (1623-1678). 
Jean Pesne (1623-1700). 
Pieter van Schuppen (1623-1700). 
Nicolas Poilly (1626-1690). 
Nicolas Pitau (1633-1676). 

~ Antoine Masson (1636-1700). 
Nicolas de Larmessin (1636-1725). 
Gérard Audran (1640-1703). 
Gérard Edelinck (1640-1707). 
Pierre Simon (1640-1710). 
Cornelis Vermeulin (1644-1702). 
Jean Louis Roullet (1645-1699). 
Antoine Trouvain (1656-1708). 
Benoit Audran (1661-1721). 
Pierre Drevet (1663-1738). 
Jean Audran (1667-1756). 


With the birth of Pierre Drevet’s son, Pierre Imbert, 
the eighteenth century school commences, a school 
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GUILLAUME DE LAMOIGNON, MARQUIS DE BAVILLE 

BY ROBERT NANTEUIL 

few members of which could execute plates equal to 
those done by the men of the preceding century. 

The list given must not of course be taken as 
complete. There were many other men working 
in France with the graver during the seventeenth 
century, but those recorded may be said to represent 
all that was best during that period. 

The work of all these men is worthy of considera- 
tion, and though very few can be placed upon the 
same plane as such masters as Nanteuil, Edelinck, 
and Masson, still plates by any of those named are 
deserving of the attention of the amateur. 

With line engravings the state is an important 
matter, there being ten and more states of certain of 
these engravings, each with a different value. Asa 
case in point, a first state of Robert Nanteuil’s portrait 
of Cardinal Mazarin, No. 175 in Dumesnil’s catalogue, 


BY R. NANTEUIL AFTER CHAMPAIGNE 

realised over £20 at the Lawson sale, while a-second 
state of another portrait of the same person by 
Nanteuil, No. 186 in Dumesnil, made no more than 
#4. As another instance, a first state of A. Masson’s 
portrait of Henri de Lorraine, Comte d’Harcourt, 
before the figure 4 in the margin, is worth £60 to 
£70, whilst the second state of the same print, with 
the figure 4, is only worth from £12 to £20. 

When seeking for these prints amateurs should not 
let a little dirt or a few stains upon a print prevent 
them from, making a purchase, more especially if 
it is cheap. In the hands of a competent person, 
such blemishes can be removed for quite a small 
expenditure, and when the print has been carefully 
mounted and all its hidden beauties are again brought 
to light, pleasure and surprise will be experienced by 
the purchaser. 


(Zo be continued.) 
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Art Treasures of the Barberini Gallery 


By Art. Jahn Rusconi 


Wuitst the Vatican Gallery is being trans- 
formed and rejuvenated, and a whole collection of 
hitherto unknown works of the greatest interest and 
value is being shown in the new rooms, so as to 
constitute a gallery of the first order, worthy to rival 
the splendid museum of sculpture, the small and 
modest Barberini Gallery is following this noble ex- 
ample, and reveals to the student a beautiful series 
of treasures that have too long been hidden in the 
inaccessible private apartments of their fortunate and 
jealous owner. 

Thus, beside the poor works which were the vain 
boast of this historical gallery, beside the so-called 
Beatrice Cenci, by Guido Reni, and the supposed 
Fornarina, by Raphael, there are now on view 
some works that really 
deserve study and ad- 
miration. Among these 
is, above all, a great 
picture by Melozzo da 
Forli, representing 
Federico da Montefeltro 
with his son Guidobaldo. 
The Duke of Urbino, 
whose features are re- 
corded by Piero dei 
Franceschi in his ad- 
mirable little Uffizi pic- 
ture, appears here full 
length, seated in a high 
chair in front of aGothic 
reading-desk. He is 
dressed in heavy steel 
armour and ermine 
cloak. At his feet is 
his helmet with closed 
vizor, and on the top of 
the desk the ducal cap 
decorated with pearls 
and precious stones. 
Little Guidobaldo, the 
son, stands beside the 
father, holding the 
sceptre which he was 
destined to yield later. 
He is attired in his 
rich, pearl-studded 
Court costume. It is a 
magnificent picture of 
past life, a suggestive 
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reminder of the great Italian Renaissance. Duke 
Federico appears in the intimacy of his home life, 
just as history has recorded: ruler and_ soldier, 
splendid prince and humanist. 

Melozzo’s work assumes here a really human and 
withal immortal character. He has succeeded here, 
as in no other work of his, in setting down the very 
soul of his model, the hidden secret of his spirit. 
The whole character of the magnificent Seigneur, who 
in his mountain-hidden duchy evoked the splendid 
grace of Lorenzo dei Medici’s Florentine Court, 
appears powerfully alive in this beautiful portrait. 
The whole figure is robustly composed, designed 
with force and energy—the lips firm, the look 
absorbed, the forehead pensive, the hands pale and 
strong; yet this mascu- 
line figure breathes a 
certain gentleness and 
kindness, enhanced by 
the pale colouring and 
the light, soft, delicately 
blended tones of the 
picture. 

Around this admuir- 
able portrait, which is 
a truly unique work in 
the history of the Italian 
Renaissance, are 
grouped fourteen panels 
which add to the glory 
of the great Duke’s 
character, since they 
represent the poets 
and philosophers who 
adorned the splendid 
library in the ducal 
palace at Urbino. They 
were originally twenty- 
eight in number ; but 
on the family property 
being divided, half went 
to the branch of the 
Colonna di Barberini, 
and half to the Sciarra- 
Colonna. The Sciarra 
pictures suffered the fate 
of that family’s other 
works of art, and went 
some years ago to Paris; 
the others remained in 
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possession of the Barberini family, who excluded 
them jealously from the eyes of the world. 

These fourteen panels—those of the Louvre are 
generically attributed to the fifteenth century Italian 
School—are assigned at the Barberini Gallery to 
Justus of Ghent and to Giovanni Santi—five to the 
former, and nine to the latter master. The few 
students who had seen them under the unfavourable 
conditions in which they were preserved have 
suggested widely varying attributions. Thus Crowe 
and Cavalcaselle attributed the whole series to Giro- 
lamo della Genga, Morelli to Justus of Ghent, and 
Milanesi to Melozzo. Now that they are better 
shown, it has become more easy to study them, and 
more hopeful to arrive at a definite conclusion. Thus 
it 1s easy to recognise at the very first examination 
a very notable difference in the handling, by which 
the panels may be divided into two groups, one of 
which certainly belongs to a northern master of 
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harder and more analytical design and form and 
more soberness of colour, the other to an Italian 
master influenced by the northern school, and more 
particularly by Justus of Ghent. 

Thus, whilst the first group is universally assigned 
to Justus, the other is being attributed with good 
show of reason to Giovanni Santi. This strange 
master, better known perhaps for the fame of his 
son than for his own little known work, deserves to 
be rescued from the obscurity which holds his 
reputation. The panels of the Barberini Gallery add 
beautiful laurels to his crown. Two of the panels, 
however, are still of doubtful attribution. They reveal 
so close an affinity with Melozzo da Forli that the 
known rélations between that master and Giovanni 
Santi do* not “afford sufficient explanation. These 
panels, which “represent Boezio and Bartolomeo 
Sentinate, shguld be attributed to Melozzo himself 
rather than to Giovanni Santi. 
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Some Engravings after John Downman 


CONSIDERABLE attention has been recently 
given to the portraits by John Downman, owing to 
the fine examples kindly lent by private collectors, 
and recently exhibited at the Galleries of Messrs. 
Henry Graves & Co. in Pall Mall. Dr. Williamson’s 
monograph on Downman dealt with the. subject in 
a manner which focussed the previous views con- 
cerning the artist, who has been always somewhat 
under a cloud of mystery. To those to whom 
Downman was only a name, the fine examples illus- 
trated came as a revelation in regard to his delicacy 
and rare qualities as a portrait painter. 

The fine series of drawings by Downman covers a 
very interesting period, when the painter received his 
full share of commissions for portraits of some of 
the leading members of patrician families, and the 
record he has left of the fair sitters is a mirror held 
up to beauty and fashion into which twentieth century 
connoisseurs can gaze with fascinated delight. 

The piquancy, grace, and elegance of his portraits 
of fair women have been translated by gifted French 
engravers, who have caught the spirit of the original 
drawings. The publication of some forty engravings 
after Downman by one firm, printed in colours in 
the eighteenth century manner, marks an unique 
incident in art records, and it is doubtful if such a 
happening can be traced during the history of fine 
art publishing since the days of Bartolozzi. These 
faithful reproductions, so faithful that their quality 
can only be realized when they are placed side by 
side with the originals, are printed in delicate 
colours, and are now presented to the public by 
Messrs. Graves. 

There is something exceptionally pleasing in the 
portrait of Mrs. Mure, the original of which is in 
the collection of Mr. Harland Peck. The engraver, 
M. Jules Payrau, has with unerring touch caught the 
dainty suggestiveness of Downman in one of _ his 
most enchanting moods. As a stipple engraver he 
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is rarely surpassed by any of the renowned masters 
of that intricate eighteenth century art. 

A Downman of rare beauty is the sprightly portrait 
of Miss Hardinge, engraved by M. Leon Salles. 
There is a gaiety and verve in this drawing which 
irresistibly appeal to the spectator, and it cannot be 
wondered that portraits such as this, representative 
of a phase of eighteenth century English art, have 
in the engravings printed in colours found a ready 
welcome in France by lovers of elegant costume 
studies and fleeting fancies in which the momentary 
beauty of a lovely woman’s grace has been per- 
manently recorded. In this portrait of A/7ss Har- 
dinge the pink colouring of the cheeks, dainty and 
shell-like, is admirably set off by the cerise coloured 
ribbons in the hat. It is here that the printing in 
colours so perfectly renders the exact colouring of 
the original drawing, which is in a private collection 
in Paris. 

Miss Frampton, engraved by M. Leon Salles, ex- 
hibits the qualities of Downman, as a draughtsman, 
at his best. It is a sketch; but what a masterly 
sketch, conveying, as it does, the youthful simplicity 
and childish czsouctance of Downman’s model. It 
is not,»perhaps, too much to say that in the domain 
of rapid portraiture in drawing and in its limited 
technique this has caught the same fugitive evan- 
escence, the spzrituelle vision of very early spring- 
time, the rosebud hour, so to speak, of womanhood, 
which Sir Joshua, in his 4ge of Innocence, has made 
immortal. And difficult as is the original of Down- 
man to follow with the same sure touch, the engraver 
has succeeded in translating the artist’s work without 
losing much of the original. 

These drawings, one of which is here reproduced * 
from the series of engravings printed in colour by 


* Our illustration is from an engraving by M. Payrau of 


Lady Harcourt, the original being in the possession of Mrs. 
Reynolds Peyton. 
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Some Engravings after John Downman 


the house of Salmon of Paris, have never before 
been engraved, and consequently they afford the only 
opportunity to the lover of Downman’s art to obtain 
specimens after some of his best work. 

Miss Margareta Wale is a fine drawing in the 
possession of Miss Mildred Wale. The very finished 
engraved work of M. Chessa, together with the care- 
ful printing in colours, have happily resulted in 
accomplishing for Downman what the eighteenth 
century colour print cannot surpass in delicacy of 
line and fidelity to the colours of the original work. 

In all, this series of engraved portraits is worthy to 


-rank among the most deservedly popular, but at the 


same time admittedly artistic, productions of which 
the skill of the modern interpreter and the modern 
colour printer is capable. Not infrequently it hap- 
pens that a capable engraver is unhappily employed 
upon a subject unsuited to his technique ; but in this 
series the personality of each engraver has been 
considered, and the result has been a harmonious 
rendering otherwise unattainable. The printing has 
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equally received watchful supervision, and in experi- 
enced hands the results have become exceptionally 
artistic. After 350 copies have been taken, the 
plates are to be destroyed, which obviates the per- 
nicious system of reprinting, as in the case of the old 
eighteenth century mezzotint plates, now so frequently 
sold by unscrupulous dealers as old engravings. 

Compared with many a well-known name familiar 
in the auction-room, these works undoubtedly hold 
their own. Bartolozzi, Nutter, Burke, Cheesman, 
and P. W. Tomkins, as eighteenth century stipple- 
engravers, stand pre-eminent, but the work of M. 
Tily stamps him as a twentieth century Bartolozzi; 
and M. Leon Salles and M. Chessa and M. Busiere 
will stand in the not distant future as representative 
examples of the work of to-day. Nor is it at all 
unlikely—a fact of which prescient collectors are be- 
coming aware—that middle or late twentieth century 
connoisseurs will hold them in as high esteem as the 
eighteenth century engraved work printed in colours 
is held now. 
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Filarete * 


FoRTUNE was a stepmother to Antonio 
Averlino. A man of ready genius, and as versatile 
as most of the Italian masters of the Renaissance ; 
endowed with glowing imagination and noble taste ; 
educated by the best classic models— goldsmith and 
sculptor, architect, engineer, and writer—he had the 
qualities of an artist of race to leave an ineffaceable 
impression on the progress of art, and to leave his 
name upon a’series of works which would place him 
among the most typical figures of historical moment 
—but his ship sailed dead to the wind ! 

He came to Rome when Donatello brought to 
the eternal city the Gospel of the great Florentine 
Renaissance. Pope Eugene IV. entrusted to him 
the execution of the bronze gates to the greatest 
temple of Christianity. Having completed this task 
with honour, he was about to reap the fruit of the 
fame which his work had procured him in Rome, 
when he was forced to interrupt the execution of 
the monument to the Cardinal of Portugal, and to 
leave the city under the grave accusation of a theft 
of relics —an accusation that closed to him for 
good the gates of the city which would have offered 
the best field for his activity. He goes for a few 
years to Milan, where he obtains the protection of 
Francesco Sforza and the commission to execute the 
great tower of the Castle. But soon the hostility 
of Milan to the Florentine master, fanned by his 
collaborators, makes itself felt, and Filarete’s work 
in this construction is restricted to a few decorative 
parts, and ceases before the monument is completed. 
By the Duke’s will he is then attached as engineer 
to the construction of the cathedral, which was then 
to be crowned with a cupola; but again the Duke’s 
orders and the artist’s good-will are powerless against 
the opposition of the directors of this fabric, and 
after two years Averlino is forced to give up the 


* Filarete, by Michele Lazzaroni and Antonio Mufioz, with 
130 illustrations and 24 plates. (Rome: W. Modes, 1908. 30 frs.) 
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work. In 1456 he receives the commission for the 
construction of the Ospedale Maggiore at Milan, and 
superintends this work for nine years, until in 1465, 
aged and tired of meeting with constant hostility, he 
is forced to depart and to leave unfinished the fabric, 
the upper part of which, entrusted three months later 
to Guiniforte Solari, is continued by that master in 
an altogether different style and character. 

Meanwhile Filarete had conducted the construction 
of Bergamo Cathedral, which, to judge from existing 
descriptions, must have been a noble work, with rich 
decorative details; but after two centuries the ill- 
fated artist’s work was destroyed by that seventeenth 
century mania for re-building to which have been 
sacrificed so many Renaissance monuments. 

Yet Averlino’s life-work is such as to deserve a 
clearer light than has hitherto been thrown upon it. 
But whilst modern art historical research has rescued 
so many masters far_less interesting than Filarete, 
and examined their work with minute and subtle 
science, the art of Antonio Averlino—last irony of 
a hostile fate !—has up to now been left in obscurity. 
With the exception of a short monograph by W. von 
Ottingen, in which scant attention is given to S¢/kritth, 
Sauer’s and Tschudi’s studies on the reliefs of the 
gates of St. Peter’s, and some few scattered notes 
like Courajod’s on the master’s bronze sculptures, 
there has so far been no organic work on our 
Antonio, in which:a proper examination is made of 
the abundant archivistic material and of the master’s 
extant works, and in which the development of his 
artistic activity is surely and completely outlined. 

Such a book has now been given us by Messrs. 
Munoz and Lazzaroni in a volume that deserves 
full praise for its methodical treatment, and for the 
complete knowledge shown by the authors of the 
argument as well as of all historical, biographical, 
and artistic sources. The figure of Filarete is here 
studied, not detached from his time, but in the 
surroundings in which he moved, with the events 
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FROM THE GATES OF ST. PETER’S 


Filarete 


BRONZE PLAQUE BY FILARETE 


that had a bearing upon his life; and yet his 
personality arises from these pages in perfect clear- 
ness in its artistic and human aspect. Having 
resumed the little certain knowledge about the first 
years of Averlino’s life in Florence, the two authors 
dedicate a long chapter to the study of his famous 
gates of St. Peter’s, of which they discuss every 
detail, and restore the order in which the reliefs were 
executed, separating the master’s own work from that 
of his assistants, and following the development of 
Averlino’s artistic style. Then they pass in review— 


VIENNA MUSEUM 


together with wrongly attributed works—the master’s 
unquestionably genuine minor works, among which 
is the magnificent bust of the Emperor John VIII. 
Paleologue, which is here reproduced, and which 
dates probably from 1439, when the Emperor came 
to Florence, whither had been transferred the Council 
of Ferrara. Next, they illustrate—always with the 
support of documentary evidence—Averlino’s work 
as architect at Milan and Bergamo, and throw light 
upon the hints we have of works executed by the 
master at Cremona, Varese, Venice, and Bellinzona. 


A full description is 
finally given of Aver- 
lino’s hitherto un- 
published Zvrattato 
a’Architetiura, of 
which this monograph 
contains long extracts 
and reproductions of 
the most interesting 
drawings contained 
therein. 

The only fault that 
Can De mmolman 10 
Messrs. Mufioz and 
Lazzaroni’s truly com- 
plete work arises 
from its very virtues. 
In intending to make 
their study final, and 
to embody in it all 
available documentary 
evidence, they have 
sometimes lost sight of 
the synthetic aspect of 
their monograph, and 
have in some places, 
especially in the part 
concerning the Milan 
hospital, entered too 
much upon details 


which ought to be reserved for special studies on 
these works, and are out of the proper place in a 


The Connotsseur 


BUST OF JOHN VIII. PALEOLOGUE, EMPEROR OF THE EAST 
BY FILARETE ROME, PALAZZO DI PROPAGANDA FIDE 


volume in which the 
artist is considered 
froma higher and more 
general point of view. 
The publication of 
documents from ar- 
chives, which contin- 
ually interrupts the 
sequence of the narra- 
tive, does harm by 
making the reader lose 
the thread of the dis- 
course, and by divert- 
ing his attention. The 
authors would have 
done better to limit 
the publication of 
documents to the 
essential parts — es- 
pecially of those that 
have already been 
published —or to 
reproduce them in 
the form of footnotes, 
or better still in an 
appendix, to which 
reference might be 
made in the text. 
Freed from the weight 
of this bulky material, 


Messrs. Mufoz and Lazzaroni’s clear and exhaustive 
narrative would have gained in agility and efficacy. 
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Notes and Queries 


[Zhe Editor invites the assistance of readers of 
THE CoNnNOoIssEUR who may be able to impart the 
information required by Correspondents. | 


UNIDENTIFIED PICTURE. 


Srr,—I shall be greatly obliged if you can find 
space for the accompanying photograph of an oil 
painting which was brought to Australia before 1850, 
and has been in possession of the present owner 
nearly sixty years. Possibly some of your subscribers 
may be able to identify the subject of the picture 


UNIDENTIFIED 


and the probable artist. The size of the canvas is 


44 in. by 31 in. 
Yours faithfully, 
C. Napier HaAKE. 


“ Venus INSTRUCTING CUPID.” 


Dear Sir,—Your correspondent “ Enquirer,” who 
owns this print, designed by Kirk instead of Cosway, 
would probably be interested in an old original water 
colour I have aLMost identical with the Bartolozzi 
stipple, which has always been looked upon as the 
first study of Cosway’s for this subject, the attitude 
being somewhat modified in the finished picture. 
This may be the original of your correspondent’s print 


by Cardon. 
Yours faithfully, 


WALTER LONG. 


UNIDENTIFIED MINIATURE. 

Dear Sir,—I have a miniature in my possession 
of which I send you a photograph, not having been 
able to identify it. The portrait is that of a young 
man with fair complexion, blue eyes and fair hair ; 
the coat is yellowish-brown with silver braids and 
buttons ; the decoration is worn on a blue ribbon 


(Garter?); background dark brown. The work is 
very fine and unmistakeably English; it strongly 
reminds of Cooper’s work. The box is light blue 
enamel with black and white trimmings; the initials 
and crown are black, the palms green. 

Thanking you kindly in anticipation, 

Yours truly, 
Baron R. W. J. DE Passt. 


Tue Maponna AND CHILD. 


Dear Sir,—Though a constant reader of THE 
ConNOISSEUR, I have not noticed any answer to 


MINIATURE 


Major Strachan Davidson’s enquiry in the July 
number ve a Madonna and Child. 1 daresay some 
reader has already identified it, but if not, I believe 
I am right in saying that the “ Vested Crucifixeehe 
notices as likely to lead to identification is undoubtedly 
the “Volto Santo” preserved in the Duomo of Lucca 
—a painted crucifix held in great reverence with a 
very curious history charmingly noticed in the chapter 
on Lucca in Mr. Montgomery Carmichael’s book 
In Tuscany. Possibly, therefore, a Lucchesi artist 
is the painter. 
I remain, yours truly, 
ALFRED CHADWICK. 


Portrair or James Il. 


Dear S1R,—I have pleasure in enclosing herewith 
for the purpose of a reproduction in your “ Notes 
and Queries” column a photo of a very old oil- 
painting I have in my possession of James IL, which 
I purchased a few years ago in Plymouth. Some time 
prior to this it belonged to an Indian Judge named 
Vigers, of Vigers Hall, Tavistock, where it was 
purchased soon after the judge’s death, and there 
‘s a note handed down stating it formerly belonged 
to an old Yorkshire family named Blood. It is 


evident for over a 
period of 200 years 
the picture has been 
lying dormant some- 
where or other, and 
I shall be glad there- 
fore, through the 
medium of your valu- 
able. CONNOISSEUR, 
to learn its history if 
possible, and also to 
hear if any of your 
readers can prove its 
authenticity and the 
artist’sname,although 
suggestions have been 
thrown out by one or 
two experts that it is 
a Kneller portrait, 
and, being very dark 
and richly coloured, 
is endowed with all 
the charm which 
characterises that 
master’s work. 


The Connoisseur 


PORTRAIT OF JAMES II. 


The canvas mea- 
sures 2 ft. 4 in. by 


2 it. 
Believe me, 


Faithfully yours, 
GEo. Syp. TRATT. 


SAMUEL MEDLEY. 
DEAR SIR, 

I should be 
much obliged by 
any information as 
to Samuel Medley, 
portrait painter, 
date possibly 1800 
or thereabout. He 
painted an interest- 
ing portrait of Rev. 
— Pearce, but I know 
nothing ofthis. Liver- 
pool or Manchester 
seem to have been his 
neighbourhood. Any 
information would be 
much valued. 
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ENGLISH ecclesiastical embroidery has been distin- 
guished throughout Christendom since the day when 
the Anglo-Saxon needle wrought work 
which in point of merit rises to the 
exquisite standard of contemporary 


Early English 
Ecclesiastical 


Embroidery sey oe 
llumination and miniature. 


Christendom consummated in Rome until the 


Reformation, and the 
Papal inventories con- 
tain many references 
to opus Anglicanum, 
or English work of the 
thirteenth and four- 
teenth centuries, while 
Queens so early as the 
year go5 commissioned 
vestments from the 
convents and monas- 
teries as sumptuary gifts 
for favoured prelates ; 
one such example 
being the stole and 
maniple of St. Cuthbert 
preserved in Durham 
Cathedral, and pre- 
sented by Queen 
Aelfflaed to Fridestan, 
Bishop of Winchester. 

There is docu- 
mentary evidence of 
Edward I. making a 
gift of robes to Pope 
Boniface VIII., and 
later the Queen of 
Edward II. sent an 
elaborately embroi- 
dered cope as a present 
to the Pope. 

An inventory of 
Canterbury Cathedral 


CHASUBLE OF BLUE SATIN 


SECOND HALF OF 13TH CENTURY 
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taken in 1315 also records the presentation by 
Edward I. of a cope embroidered with the story of 
the patriarch Joseph, while scarce a great cathedral 
of the land but owned its wardrobe of sumptuous 
vestments and bands. 

The remains and fragments of church vestments 
existing to-day are few and imperfect, until we near 
the end of the thirteenth 
century, the hour which 
notes the dawn of the 
most beautiful period 
of English religious 
embroidery. 

From this period we 
have surviving a blue 
satin chasuble, em- 
broidered with silver- 
gilt thread and coloured 
silks, which, though 
much mutilated, pre- 
serves the magnificently 
worked figures of Christ 
and the Virgin andChild 
enthroned, as well as 
beautiful scroll-work of 
the early Gothic influ- 
ence. A little later in 
point of date comes 
the famous Syon cope, 
the most marvellous 
vestment of any age or 
nationality, wrought 
with such extreme 
technical perfection, in 
stitches so small and 
even, with such beauty 
of design, colour, and 
gradation of tint, as 
never to be surpassed. 
This wonder of human 
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skill and superhuman 
patience derives its name 
from the Convent of 
Syon, at Isleworth, 
founded 1414-15 by 
HenryV. for the Bridget- 
When the 
nuns left England in the 
early days of Elizabeth 
they carried the cope 
with them through Flan- 
ders, France, and Portu- 
gal to Lisbon, whence 
they returned with it to 
England in 1830. 

The period which ex- 
tends from about 1350 


tine nuns. 


to 1450 shows some de- 
cline both in the quality 
of the needlework pre- 
served and its quantity, 
most of the vestual em- 
broidery being confined 
to the orphreys, or bands 
of embroidery fastened 
to the grounds of the 
vestment, the front or- 
phrey being in the form 
of a panel, and that of 
the back assuming the 
shape of the cross. The 
field over which the ornamental needlework of the 
Middle Ages ranged lay principally in the direction 
of Mass vestments, particularly in that of the chasuble, 
a semi-circle of material forming a bell-shaped garment, 
which was gradually cut away to the shoulders for 
the convenience of the wearer until it assumed its 
present attenuated shape. Then the cope, a semi- 
circular mantle fastened by a morse or clasp, and 
adorned with a hood at the back, both chasuble and 
cope being decorated with orphreys, which sometimes 
contained figures of the apostles. The dimensions 
of the chasuble are :—Length, 3 ft. 9% in.; width, 
2 ft. 2 in—Gero. H. Sweet. 


A SCULPTURE which has long been known as the 
masterpiece of Gian Lorenzo Bernini’s chisel, the 
Rape of FProserpina, carved by the 


3 New great seventeenth century sculptor in 
ernini at : an 

1620 f Q 
iherBorchese or Cardinal Scipio Borghese, has 
Gallery recently been added to the great col- 


lection at the Borghese Palace. This 
work of art was given in 1622 by the Cardinal, 
Paul V.’s nephew, to Cardinal Ludovico Ludovisi, 


nephew of Gregory XV., 
and has ever since 
formed part of the 
Ludovisi (afterwards 
Boncompagni-Ludovisi) 
collection, famed for 
some first-class Greek 
and Roman sculptures. 
In 1go1 the Government 
bought the magnificent 
collection which was 
housed at the Ludovisi 
Palace inthe Via Veneto, 
and in the same year 
the beautiful palazzo 
itself was bought by 
Queen Margherita for 
her town residence. The 
classic pieces were then 
removed to the National 
Museum in Rome, ex- 
cept the Bernini, which, 
being a modern work 
and therefore unsuit- 
able for a museum of 
antiquities, was tem- 
porarily left in the Queen 
widow’s palace, where 
it decorated the grand 
vestibule with the 
monumental staircase. 
The years went by, and the Government never 
gave a thought to Bernini’s masterpiece, when some 
advanced journals began a violent campaign about 
the restitution to the State of the works of art which 
were excluded in Queen Margherita’s palace from 
public view. Bitter polemics followed, the question 
was raised in Parliament, and for some weeks the 
Rape of Proserpina became the chief topic of con- 
versation. »Now at last the question has been settled, 
and the sculpture removed to the Borghese Gallery, 
where it has joined the other three admirable groups 
carved by Bernini for Cardinal Scipio—#neas and 
Anchises, David, and Apollo and Daphne—the small 
bust of Paul V., and the busts of Cardinal Scipio 
himself, which were discussed a few months ago in 
THE CONNOISSEUR (p. 207, March, 1908.). 
Domenico Bernini, the master’s son and biographer, 
described this work as ‘‘a marvellous contrast of 
tenderness and cruelty.” And there is indeed a 
curious contrast between the colossal muscular figure 
of the infernal god and the delicate daughter of 
Jove, who, held tight in the monster’s arms, tries to 
free herself, and weeping cries for help. An expression 


EMBROIDERED COPE 
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of satisfied desire animates the face of Pluto—his 
eyes full of boldness, his sensual mouth opened in 
a diabolical smile of triumph. ‘There is a sense of 
the quiet sureness of savage resolution in every line 
of the body which advances,. carrying his prey to 
realm of death. The figure of Proserpina is full of 
movement and trembling agitation ; and her struggling 
limbs, her dilated nostrils, her strained eyes, and her 
contracted fingers express the mad terror which seizes 
her on feeling herself held by the giant’s bestial 
impulse. 

Like the three before-mentioned groups, the Rage 
of Proserpina belongs to the artist’s early years. It 
is still without the swelling forms, the contortions 
of the bodies, the foreshortenings of the draperies, 
and the exaggeratedly 
pathetic and dramatic 
expression which are 
found, together with in- 
comparable technical 
mastery, in so many of 
Bernini’s later works, 
such as the Rapture of 
St. Teresa andthe 7rurth. 
Here the ensemble and 
the details are still of 
cinquecentist restraint 
and correctness of a 
classicism neither pe- 
dantic nor mannered, 
but enlivened with a 
breath of modernity, 
with the liberated spirit 
of a rebel artist who 
does not submit to 
formula and dogma, but 
is inspired direct by 
truth, and who translates 
truth without triviality, 
without crudeness, with- 
out departing from the 
line imposed by the 
sense of beauty. 

Bernini’s masterpiece 
has been placed in the 
so-called Hall of the 
Emperors in front of the 
large doors that lead 
into the park at the 
back of the Borghese 
Palace, so that the visitor 
entering the atrium of 
the Casino Borghese 
beholds the mythical 


THE? RAPE OF PROSERPINA 


193 


figure of Proserpina struggling in the arms of in- 
exorable Pluto against the dark green background 
of foliage like a gentle flower of life in a fantastic 


forest setting. —E. M. 


Many and well-trodden are the highways and 
byeways of the connoisseur, and to the making of 
Ge Deeteaetan books thereon there seems to be 
Suffolk Houses” literally “no end.” The difficulty is 
By the to find some offshoot of the beaten 
Rev. Edmund track that has not already been 
Farrer, F.S.A. thoroughly explored and exploited 
(Ba caritch) by the pen of the ready writer, and 
just as one is beginning to think that no such thing 
exists, comes a book opening up a whole vista of 
undiscovered country 
which should prove a 
happy hunting-ground 
for connoisseurs and 
others who have a pen- 
chant for portraiture. 
This is Portraits in 
Suffolk Houses, by the 
Rev. Edmund Farrar, 
F.S.A. (London: Ber- 
nard Quaritch, 1908). 
‘The book is a complete 
and exhaustive cafa- 
logue raisonné of the 
vast wealth of portraits 
—some of which date 
as far back as three cen- 
turies ago — contained 
in the country houses of 
the county of Suffolk 
alone. 

That this corner of 
East Anglia is rich in 
portraits of the greatest 
historical, antiquarian, 
and artistic interest, Mr. 
Farrar has amply proved, 
and it follows that other 
parts of England might 
yield an equal amount 
of treasure to the dili- 
gent searcher. As long 
ago as 1797 Sir William 
Musgrave began a Ca/a- 
logue of the Portraits in 
the Country Ffouses of 
England, which now 
forms a part of the 
series Ada. MSS., British 


BY BERNINI 
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Museum, 5726-6391; and the late Sir George Scharf, 
Director of the National Portrait Gallery, made 
another attempt to get a record of them, but without 


any great success. 
collective list of the portraits contained in 


No 


LADY ELIZABETH FOSTER, 


BY ANGELICA KAUFFMANN (ICKWORTH) 


England as yet exists, and Mr. Farrar has begun a 
most valuable contribution to the annals of Art, 
which, it is to be hoped, may be systematically carried 
out in all the other counties. He has visited every 
nook and cranny in Suffolk, seen all the old portraits 
contained in both mansions and farmhouses, and made 
a complete list of them, appending an accurate and 
minute description of each, and giving whenever pos- 
sible the name of the artist and a short genealogical 
account of the subject. The result is a most fascina- 
ting, as well as instructive document, illustrated with 


beautiful plates of some of the finest of the portraits. 


AFTERWARDS DUCHESS OF DEVONSHIRE 
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Incidentally Mr. Farrar has succeeded in reducing 
a good deal of chaos to order during his researches. 
Several hitherto unknown portraits have been identi- 
fied, the names of artists discovered, and scores of 
portraits which were only approximately dated have 
been assigned their 
proper names, descrip- 
tions, and exact measure- 
ments, all of which adds 
interest and zest to the 
The date of a 
portrait was often arrived 
at by the fashion of the 
the 
treatment of the hair, or 
the size and shape of 
The evolution 
of fashion traced 
portraiture is in_ itself 


search. 


subject’s costume, 


the wig. 
in 


an intensely interesting 
study. 

In these portraits can 
be seen all the changes 
in hair-dressing which 
have taken place during 
the last three centuries. 
Beginning withthe 
moderately short hair 
which was the fashion 
for men throughout the 
reign of Elizabeth and 
James I., the long hair 
which was in vogue 
during the time of 
Charles I. or the Com- 
monwealth, we reach the 
stage of the very long 
and elaborately curled 
wigs brought back from 
France by Charles II. 
after the Restoration, 
as seen in the fine por- 
trait of Sir William Gage, of Hengrave Hall. At 
the end of the seventeenth century we find wigs 
slightly tinted with powder, the curls still long and 
flowing over the shoulders. At the beginning of the 
eighteenth the ends are tied together in a knot, and 
the wig powdered perfectly white. Then came the 
“full-bottomed wig,” with pigtail or guwewe, with rolls 
of hair at either side of the head, as in the portrait 
of John Augustus, Lord Hervey, son of the fourth 
Earl of Bristol, at Ickworth. After this follows the 
passing away of the wig, and the wearing once more 
of man’s own hair cropped short. Every sort of male 


Notes 


attire, from the Elizabethan doublet, neck-ruff, and 
trunk hose to the swallow-tail coat of the eighteenth 
and nineteenth centuries, too, is depicted on these 
Suffolk canvases, while they reveal every intricacy 
of ladies’ costume from the» Elizabethan ruff or 
farthingale to the soft, artistic draperies of Reynolds, 
Gainsborough, and Romney, and the exquisitely 
simple short-waisted bodice, full sleeves and straight 
skirt delighted in by Hoppner and Lawrence. 

As was to be expected in a county 
which holds within its borders such 
treasure houses of art as Hardwicke 
Hall and Ickworth, Boxted Hall, Rush- 
brooke Park, and Livermere, Suffolk 
contains portraits of almost every 
personage of historic interest who has 
played any part in our island’s story 
since the early days of Good Queen 
Bess, whose portrait as a young girl is 
among the number. 
every great house in England figures 
in the catalogue, as well as notabilities 
from all corners of the globe. All 
the great portrait painters are repre- 
sented. One of the most lovely por- 
traits is that of Lady Elizabeth Foster, 
Duchess of Devonshire, a daughter of 
the fourth Earl of Bristol, painted by 
Angelica Kauffmann. In the same 
collection— that of Ickworth—is 
another portrait of the same lady with 
her beautiful predecessor, Georgiana, 
Duchess of Devonshire, by John 
Downman. Both ladies were in turn 
wives of William, fifth Duke of Devon- 
shire, who appears to have had a pretty 
taste in the choice of his Duchesses. 
Side by side with the portraits of 
almost all the Stuart line, at Hard- 
wicke Hall, hangs that of Oliver 
Cromwell, in armour, with a quaint 
little white linen collar, stern and 
uncompromising. Here, too, is an interesting por- 
trait of William Hogarth, painted by himself. At 
Hengrave Hall there is a fine painting of JZarie 
de Medicis, Queen of France, by Rubens, which 
is one of the gems of the collection. Here, too, 
is a portrait by Sir Peter Lely of a lady who 
evidently led a somewhat stirring life, and seems 
to have kept her four husbands in turn in pretty 
good order. It was during the life-time of the 
third—Viscount Monson, of Castlemaine—that this 
portrait was painted, and on a_ scroll, which 
is part of the frame, are these lines describing 
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her personal correction of that unfortunate gentle- 
man :— 


‘* Did not a certain Lady whip 
Of late her husband’s own Lordship ? 
And though a grandee of the HOUSE, 
Claw’d him with FUNDAMENTAL blows. 
Ty’d him stark-naked to a Bed-post, 
And firked his hide as tho’ she’d rid-post. 
And after in the Sessions Court 
Where WHIPPING’s iudged, had honor for ’t.” 


Abtatis Sue ot 
: Anns 61 4 


; 


(RUSHBROOKE PARK) 


This lady might have been a formidable member 
of the Women’s Suffrage League had she lived in 
1908 instead of in 1698. 

The book contains many such sidelights on the 
character and customs of the subjects of its can- 
vases which make it a human document of no 
little interest. The compiler has rescued a vast 
quantity of valuable matter from oblivion, and begun 
a work of great antiquarian, historic, and artistic 
value, which, it is to be hoped, will be carried 
out in every county of the United Kingdom.— 
OxiveE MILNE RAE. 


In the Archeological Journal, 
Vol Xvi, pps 150-105, Dr. er 
_ dinand Keller 
Two Valuable 
Pieces of 
German Plate count of three 
with English silver beakers 
Associations 


yee celpal ies 


of the sixteenth 
century, now preserved in the 
National Library at Zurich, 
which were presented to Protest- 
ant friends in that Swiss city by 
the three English bishops: John 
Jewel of Salisbury, Robert Horn 
of Winchester, and John Park- 
hurst of Norwich, in remem- 
brance of the hospitality afforded 
them during their exile there 
upon the accession of Queen 
Mary. These beakers, as is 
pointed out in that article, were 
not made in England, but were 
wrought at Zurich from money 
sent out in 1562 by the bishops 
after their return to this country. 
Dr. Keller also described and 
illustrated a fine silver-gilt cup 
and cover (No. i.), which was 
bestowed upon the celebrated 
Swiss reformer, Heinrich Bull- 
inger, by Queen Elizabeth in 
1560, as a token of her appre- 
ciation of his hospitality towards 
the exiled English bishops. It 
might reasonably be expected 
that a cup given by the English 
Sovereign would have been 
made by a London silversmith; 
but, like the valuable silver-gilt 
drinking flask in the form of a 
lion presented to the city of 
Berne by William III. of Eng- 
land, and now in the Earl of 
Rosebery’s collection, and like 
the English rose-water dish and 
flagon sent by Christian IV. 
of Denmark to the Court of 
Russia, and the fine French dish 
and ewer given by Charles II. 
of England to the Czar Alexis 
of Russia, this historical cup 
was made not by a native but 
by a foreign craftsman—a Strass- 
burg silversmith whose mark, 
at present unidentified, is now 
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No. I.—SILVER-GILT CUP AND COVER 


No. I1.—uNIDENTIFIED STRASSBURG 
SILVERSMITH’S MARK 


No. III.—sMaLt PARCEL-GILT BOWL 
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reproduced for the first time 
(No. ii.). The cup, which is 
ten inches high, is engraved 
with the arms of Bullinger, 
and the following inscription : 
ANGLORUM EXSILIUM TIGURINI 
ECCLESIA FOVIT. SUB MARI® 
SCEPTRIS, ID SANCTE AGNOVIT 
ELISA, ET BULLINGERUM HOC 
DONAVIT MUNERE POCLI, 1560. 
The question may be asked, 
why repeat the history of this 
cup, interesting as it undoubtedly 
is. The reason the writer has 
done so, is that in the course 
of describing all the old plate 
of the Cambridge Colleges for 
his large illustrated volume on 
the subject, he came across 
another piece of silver plate 
stamped with the same Strass- 
burg mark, accompanied by the 
same unknown maker’s mark. 
This is a small parcel-gilt bowl, 
eight inches in diameter, entirely 
covered with the plain burnished 
lobes characteristic of German 
plate of the period, which is in 
the chapel of the most ancient 
of the Colleges at Cambridge, 
namely, Peterhouse, though 
given by and engraved with the 
arms * of one John Lee com- 
paratively recently (No. iii.). 
The central medallion, with 
male and female portraits in 
relief, is a more recent addition, 
and doubtless replaces the 
enamelled arms of the original 
owners of the dish. It is a 
curious and interesting coin- 
cidence that the only two exist- 
ing examples of plate by this 
Strassburg silversmith, so far as 
is known at the present moment, 
are associated with England, 
and this fact alone should 
render them worthy of notice 
in the pages of THe Ccnnots- 
SEUR.—E. ALFRED JONES. 


* [Argent] a fesse [sable] between 
two roundels [sable] in the chief and 
a martlet [sable] in the foot, with the 
difference of a molet on the fesse. 


THE COLLEONI MONUMENT, VENICE 


The Dublin Gallery 

By the generosity 
of Lord Iveagh the 
Dublin Municipal Art 
Gallery has received a 
valuable addition in the 
shape of three import- 
ant paintings—A View 
of the Colleont Monu- 
ment in Venice, by 
James Holland ; Pretty 
Lucy Bond, by G. F. 
Watts; and ZLzlacs, by 
Sir John E. Millais. 
The Holland, which 
figured at the Stephen 
Holland sale at Chris- 
tie’s last season, 18 a 
picture of superb 
quality, and certainly 
fills in admirable fashion 
the gap that was caused 
by the absence of any 
work by that master. 
The Watts, which also 
passed through Chris- 
tie’s this year on the 
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LILACS 


PRETTY LUCY 


BY SIR JOHN EVERETT MILLAIS 
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BOND 


BY .@. F. WATTS 


occasion of the disper- 
sal of the Humphrey 
Roberts collection, is a 
beautiful example of 
Watts’s child portrai- 
ture, and as such 
has a distinct place 
beside the two large 
canvases that already 
represent this artist 
at Dublin. The Muillais 
was painted in 1886, 
in the same year as the 
famous Buddles, with 
which it has much in 
common as regards 
execution and senti- 
ment. If it does not 
show the most admir- 
able phase of Millais’s 
art, it) Is, still accept 
able as a sound type 
of the class of paint- 
ing that found favour 
with the British public 
at that not very remote 
period. 
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CLOCK AND CANDELABRA IN DAMASCENED STEEL AND GOLD 


Tue above are made of wrought-steel damascened, 
with figures in silver, and enriched with rock crystal 
and amethyst, designed in the Italian 


Clock and ; Renaissance style by Joseph Barken- 
CEO tin, and executed by Barkentin & 
Damascened 


Krall, commenced in 1872, and com- 
pleted about 1884. 

The clock is a massive half-dome resting on sixteen 
pillars, with a long square base with two silver figures 
on front and back. Inside the dome specially 
constructed works form the movement which is 
arranged for the hands to turn a half circle only— 
starting with six at the left hand bottom, and working 
round the half circle until reaching the bottom six 
at right hand ending. Then the hand jumps up 
and traverses the half dome until it reaches the 
left hand “six” again to repeat its course. This 
ingenious device is carried out front and back of 
the clock. 

A large crystal ball forms the pendulum, which 
moves between the steel pillars. The figures on the 
dial are inlaid in gold on the dome, and rich orna- 
mentation in gold and silver damascening interrupts 
the black steel masses of the building. On the base 


Steel and Gold 


IN THE POSSESSION OF MR. CYRIL SPOTTISWOODE 


are the heads of Sir Isaac Newton and Harrison, the 
most renowned English goldsmith of the past age, 
in steel repoussé connected by most delicately 
modelled and. foliated scroll work. The platform 
above which the pendulum swings has Apollo the 
Sun-god in his chariot with the rising sun ; the pillars 
have on their bases tortoises, and are likewise 
damascened ; and the half dome bears the sign of 
the Zodiac. 

The candelabra are 2 ft. 8 in. high. From a round 
base minutely inlaid with allegorical and emblematical 
groups of small figures and repoussé€ portraits sup- 
ported by four silver dragons start four flat pillars 
which develop into four arms. These pillars support 
in the centre a group of silver figures of children 
with rose and floral garlands, and end in a cluster 
of crystals radiating light from the top. Each 
arm is carved out of a solid steel block into 
a bird holding up its claws, out of whose tail 
the proper bracket is developed with amethysts 
suspended in the central openings. At the base 
are two silver figures emblematic of Astronomy and 
Medicine on the one, and of Poetry and Music 
on the other. 
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Two works of considerable interest will be issued 
from THE CONNOISSEUR Offices during November. 
One is anessay on the Life of Napoleon, 
fromthe ?pen’ of Mr. J. I. Herbert 
Baily, and the other a work on Odd 
Sporting Prints, by Mr. Ralph Nevill. As Christmas 
presents these works will be eminently suitable, each 
being copiously illustrated with plates in colour and 
monochrome, and enclosed in a tasteful specially 
designed cover. 

Mr. Baily’s book will contain reproductions of 
over sixty of the most famous Napoleonic pictures in 
colour and monochrome, while, as a frontispiece, there 
will be a handsome reproduction in photogravure of 
the famous portrait of JVafoleon at Fontainebleau, 
at Buckingham Palace. 

Old Sporting Prints will also be copiously illustrated 
with nearly forty plates in colour and a number in 
monochrome, whilst, in addition to Mr. Ralph Nevill’s 
treatise, there will be several appendices of great value 
to the collector of sporting prints, amongst them 
being a record of notable prints sold by auction 
since 1901, with their prices. 

Napoleon will be published at 1os. 6d. net, and 
Old Sporting Prints in cloth at 7s. 6d. and in paper 
at 5S. 


Forthcoming 
Books 


Tue Portrait of a Young Man, by Frans Hals, 
which we reproduce in the present number, is one of 
the four works by which this painter 
is represented in the Rodolphe Kann 
collection. It belongs to the last period of the 
painter, this being evident from the costume of the 
sitter and the breadth of the handling. 

Les Cerises, by Vidal after Davesne, is a companion 
to the equally charming plate, Les Prunes, reproduced 
in our last number. Amongst the rarest examples of 
French colour-printing during its best period, we have 
been enabled to reproduce these two prints through 
the courtesy of Mr. Joseph Duveen, of whose private 
collection of French engravings they form a part. 

The two portraits of Mrs. Musters and Mrs. 
Davenport are reproduced from two of the rarest of 
all eighteenth century mezzotints. Much of James 
Walker’s fame is due to his superb rendering of 
Romney’s portrait of the beautiful Mrs. Muséers, and 
the estimation in which this print is held by collectors 
is evinced by the large sums which have been paid 
for impressions under the hammer. Our reproduction 
is from a first state, which is before any letters and 
before the inscription space was cleaned. The second 


Our Plates 


‘ etc., printed on a separate plate. 


state, it may be of interest to recall, has the inscription 
space cut off the plate and the title, publication line, 
Mrs, Davenport, 
by Jones, is also of extreme rarity, and is one of this 
engraver’s most convincing efforts. 


Books Received 


Gainsborough, by Max Rothschild, 1s. 6d. net; 7?/oretlo, by 
S. L. Bensusan, 1s. 6d. net; Zhe Birthday Present, by 
Maria Edgeworth, illustrated by Olive Allen, 2s.; Zhe 
Fairchild Family, by Mrs. Sherwood and Jeanie Lang, 
illustrated by Evelyn Beale, 2s. (T. C. & E. C. Jack.) 

My Uncle Toby, by Laurence Sterne, ts. 6d. net ; Sz Roger de 
Coverley, by Joseph Addison, Is. 6d. net ; Brave Beowulf, 
by Thomas Cartwright, 1s. 6d. net; Reynard the Fox, by 
Thomas Cartwright, 1s. 6d. net. (W. Heinemann.) 

Coins and How to Know Them, by G. B. Rawlings, 6s. net 5 
Florentine Sculptors of the Renaissance, by Wilhelm Bode, 
12s. 6d. net ; Corot and his Friends, by Everard Meynell, 
tos. 6d. net. (Methuen & Co.) 

Arts and Crafts in the Middle Ages, by Julia de Wolf Addison, 
7s. 6d. net ; Cowsin Phillis, by Mrs. Gaskell, illustrated 
by M. V. Wheelhouse, 2s. 6d. net; Zhe Pinafore Picture 
Book, by Sir W. S. Gilbert, illustrated by Alice B. Wood- 

(G. Bell & Sons.) 

Legendary Ballads from Percy's “ Reliques,” by Frank Sidgwick, 
illustrated by Byam Shaw, 6s. net; 4 Chila’s Garden of 
Verses, by R. L. Stevenson, illustrated by Millicent Sowerby, 
5s. net. (Chatto & Windus.) 

Of the Imitation of Christ (Richard Whytford’s translation in 
1556), by Thomas 4 Kempis, illustrated by W. Russell 
Flint, 7s. 6d. net. 

Cruikshank, by W. H. Chesson, 2s. net; Christopher Wren, 
by Lena Milman, 7s. 6d. net. (Duckworth & Co.) 

The Life Class, by Keighley Snowden, 6s. (Werner Laurie.) 

Contes a@ Anderson, by Kathleen Fitzgerald, illustrated by 
Gilbert James, Is. 6d. net ; Contes de Grimm, by Kathleen 
Fitzgerald, illustrated by Gilbert James, Is. 6d. net. 
(Siegle Hill & Co.) 

Peter Paul Rubens, by R. A. M. Stevenson, 2s. net. 
and Co.) 

The Uffizi A B C, by Arthur Maquarie, illustrated by Lindsay 
Symington, ts. net. (Simpkin, Marshall & Co.) 

Old Base Metal Spoons, by F. G. Hilton Price, 10s.’ net. 
(B. T. Batsford.) 

Die Erfindung und Friihzett Des Meissner Porsellans, by 
Emst Zimmermann, 20 mks. (Georg Reimer, Berlin.) 
Chats on Old Lace and Needlework, by Mrs. Lowes, 5s. net. ; 
Chats on Oriental China, by J. F. Blacker, 5s. net; Zhe 
Nun-Ensign, by James Fitzmaurice-Kelly, illustrated by 

Daniel Vierge, 7s. 6d. net. (T. Fisher Unwin.) 

New Zealand, painted by F. and W. Wright, described by Hon. 
Wm. Pember Reeves, 20s. net; Zhe Mowers and Gardens 
of Japan, painted by Ella du Cane, described by Florence 
du Cane, 20s. net. (A. & C. Black.) 

Memoirs of the Dukes of Urbino, 1440 to 1630, in 3 vols., by 
James Dennistoun of Dennistoun, edited by Edward Hutton, 

(John Lane.) 


ward, 5s. net. 


(Seeley 


42s. net. 
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Tapestry and. 
its Story 

By Antony 
Guest 


THOSE sensitive 
to the fascination of old 
things can never resist the many-sided appeal of 
tapestry, with its time-tinged colour harmonies, un- 
foreseen by the ancient designers and inimitable by 
modern looms, and its intimate association with the 
domesticity and pageantry of the Middle Ages. It 
covered the rugged stonework of castle walls, and, 
in its less extravagant forms, surrounded the ordinary 
home life of the people with a sense of 
warmth and comfort. It decorated the 
houses on occasions of public festival and 
display, and it gave occupation to ladies 
whose deft touch and lively fancy have 
retained their vitality through the ages. 
In its decorative schemes, the symbolism 
of its pictures, the frequent illustration of 
customs, costumes, and_ historical inci- 
dents, tapestry makes a further call on 
the imagination. Some old pieces have 
strange histories, the recollection of which - 
not only augments the interest that is 
excited by an esthetically charming work, 
but brings a closer appreciation of notable 
incidents and individualities of the past. 

Several such stories are related by 
Mr. W. G. Thomson in A History of 
Tapestry from the Earliest Times to the 
Present Day (Hodder and Stoughton), 
and constitute much of the attractiveness 
of an exceptionally handsome volume, 
admirably printed, and contains a num- 
ber of illustrations, some of which are 
rendered in colour with tenderness of tone 
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that manifests a degree of sympathy quite unexpected 
in a mechanical process. Mr. Thomson is not 
only an authority whose conclusions must be con- 
sidered with respect, but an enthusiast whose zeal 
is contagious. The penetrating research that he has 
devoted to the development of all the refinements of 
tapestry from the primitive art of weaving to the 
growth of factories and achievements of great crafts- 
men, and to the artistic qualities and history of 
existing specimens, has resulted in the production of 
what will doubtless be long regarded as a standard 
work. In view of the great interest that is now 
displayed in tapestry, and the astonishing prices that 
collectors are willing to pay for the fine specimens 
that rarely come on the market, it is surprising that 
the field has not been covered before. But the 
vastness of the subject and the many difficulties 
attending its thorough investigation have doubtless 
been sufficient to deter most writers. 
of congratulation that the work has been undertaken 
by one who could deal with it in a comprehensive 
way, for the evolution of tapestry has a historical 


It is a matter 


bearing that rivals in interest its artistic and technical 
attributes. 

To go back to ancient Egypt, and to find a loom 
existing 3,000 years ago very much the same in its 
essential characteristics as the high tapestry loom of 
to-day, is to establish an antiquity that few arts can 


claim. Gothic architecture is young, and Renaissance 


OF EUROPEAN TAPESTRY ELEVENTH CENTURY 
ST. GEREON’S CHURCH, COLOGNE 


Tapestry and its Story 


building and oil-painting are quite juvenile compared 
with tapestry, which was produced with marvellous 
richness and finesse, and was a favourite article of 
luxury in very remote times, as the author demon- 
strates by illustrating some venerable fragments that 
have been found in tombs and by references to 
ancient pictures and documents. He infers that 
the people of Israel made the ten curtains of the 
tabernacle of tapestry after the Egyptian method. 
His investigation of the progress of the art through 
ancient Greece and Rome, Persia and Arabia, 1s 
sufficiently absorbing. One can well understand 
how rich hangings appealed to tent dwellers and to 
communities whose stone-built homes continually 
called for the relief of colour and soft material. 
But, except for a few scanty remains of extreme 
antiquity that are to be found in the museums and 
can scarcely convey a notion of the original designs, 
interest in the subject is now practically confined to 
the work of Western Europe, and has little oppor- 
tunity of exploring further than medizval times. 
There is a legend that tapestry was woven at Arras 
from the time of Pliny to the sixteenth century, but 
the earliest specimen of European work of which the 
author is able to give an illustration belongs to the 
eleventh century. Three fragments were found in 
the Church of St. Gereon, Cologne, and it appears 
that their conventional design was taken from an 
Eastern fabric. For a long period the manufacture 
of tapestry was in the hands of the monasteries, and 
became a fruitful source of ecclesiastical revenue ; 
but independent factories gradually sprang up, and of 
these, with the exception of the Arras workshops, the 
Parisian industry was probably the most important 
in the fourteenth century. 

A remarkable specimen of Parisian work has sur- 
vived in the set picturing scenes from the Apocalypse 
at the Cathedral of Angers, and the history of these 
hangings deserves to be noted as an example of the 
curious vicissitudes through which some famous 
pieces have passed. Mr. Thomson relates the story 
at length, showing how Louis L., Duke of Anjou, 
borrowed an illuminated manuscript from Charles V. 
to be used as a guide for the artist. By the aid of 
documents the name of the master-weaver and the 
price he received have been traced. 

The tapestry was inherited by René, King of Sicily 
and Duke of Anjou, who bequeathed it to the 
cathedral, where it hung until the eighteenth century, 
when the building was stripped of its Gothic furnish- 
ings, and many glorious works were thrown into the 
streets. The tapestry was offered for public sale, 
but did not secure a bid. Some tapestries were 
burnt to secure the metal in their gold and silver 
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threads; but the Apocalypse set escaped, having 
been applied to the protection of orange trees in 
the greenhouse of the Abbey of St. Serge. In the 
course of its subsequent adventures the fabric. was 
cut up for bed-rugs, and served a variety of un- 
dignified purposes, and it is a wonder that something 
like a century after its removal from the cathedral 
an admirer, who at last appeared, was able to 
purchase the greater part of it for 300 francs. The 
fragments have since been collected and arranged. 
By the aid of the tapestry hooks that remain in 
position in the Chateau of Angers, it has been 
possible to estimate the original size of the hangings, 
viz., 156 yards by nearly 6, and some seventy scenes, 
about two-thirds of the whole, survive. 

The magnificent fabrics that come from the 
factories of Arras, Paris, Ferrara, and several others 
in Germany and elsewhere, the history of which 
the author has been at pains to trace, often served 
as Royal gifts. Henry VIII. had a rich collection, 
and a catalogue which Mr. Thomson inserts of the 
pieces sold among the effects of Charles I. is of 
astonishing extent, while the prices realised are of 
a nature to turn the modern collector green with 
envy. For instance, “three pieces of very old Arrass 
of Kings and Angells at £002 0 o.” The noughts 
give quite an imposing aspect to this modest appraise- 
ment of forty shillings. It was evidently recognised 
that the goods were worth more, and they fetched 
£2 5s. Henry V. also had a splendid collection, 
of which the author prints the inventory. 

One cannot avoid a feeling of surprise that so 
little remains of the magnificent output of the 
medizeval looms. ‘‘ Of tapestry made in Italy in the 
early fifteenth century no examples are known to 
exist,” yet there is no doubt that looms were set 
up in the country by French and Flemish weavers, 
nor that the D’Este family gave much patronage to 
the workshop of Ferrara, which was very flourish- 
ing, until it was extinguished by civil war. It might 
have been thought that tapestry would commend 
itself strongly to the art-loving and luxurious Italians, 
but the author says that “the art at its best period 
never struck vigorous root in Italy.” This suggests 
the conjecture that the industry was opposed by 
the powerful guild of cloth-workers, which sent its 
materials all over Europe, and was ever intolerant 
of rivalry. The art, however, became well established 
in England, and a great portion of the present work 
consists of accounts of factories that were set up in 
this country. 

The foreign weavers who settled here were wel- 
comed, and the English people displayed in respect 
of tapestry their usual capacity for absorbing arts 
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that were introduced from abroad, and making them 
One wonders that Queen Elizabeth, 
“as far as appearances go, lent no encouragement 
to the industry, and in her extreme old age used 
to thrust a sword through the hangings in case they 
harboured ‘murtherers.’” On the other hand, 
James I. admired the material, and established the 
royal manufactory at Mortlake, of which the author 
sketches the rise and decline, and illustrates some 
Another famous factory, more 


their own. 


of the achievements. 
fortunate in its history, to which special attention 
is naturally given, is that of the Gobelins. ‘“ The 
hangings of Mortlake,” says the author, “had not 
the brilliancy of the Gobelins ; their general aspect 
was somewhat dull and muddy, whether it was that 
they darkened afterwards, or were defective from the 
beginning.” 

With the changed requirements of interior decora- 
tion it was inevitable that the industry of tapestry 
weaving should decline; but it is by no means a 


lost art, as is proved not only by the Gobelins 
work, but also by that accomplished in England in 
quite recent times, notably by William Morris in 
carrying out the designs of Sir E. Burne-Jones at 
Merton Abbey. With characteristic thoroughness, 
Morris “constructed a high loom after old models, 
and acquired a perfect knowledge of the technique 
of the craft.” His work now meets with a splendid 
tribute. ‘No praise,” says the author, 
high in describing the Merton Abbey tapestries.” 

A wealth of information and interest is comprised 
in this beautiful volume, with its many fine plates, its 
wide historical survey, and its exposition of technique 


‘“can be too 


and design. While recognising the masterly handling 
of this diversified matter we may direct attention to 
the peculiar importance that the work has for 
collectors in the illustration of nearly four hundred 
weavers’ marks, in the many references to and descrip- 
tions of existing examples, and in indications of the 
salient characteristics of various kinds of tapestry. 


VULCAN AND VENUS 


(English, Mortlake 
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Special Notice 


Enquiries should be made upon the 
coupon which will be found in the advertisement 
pages. While, owing to our enormous correspondence 
and the fact that every number of THE CONNOISSEUR 
is printed a month in advance, it is impossible for us 
to guarantee in every case a prompt reply in these 
columns, an immediate reply will be sent by post to 
all readers who desire it, upon payment of a nominal 
fee. Expert opinions and valuations can be supplied 
when objects are sent to our offices for inspection, 
and, where necessary, arrangements can be made for 
an expert to examine single objects and collections 
in the country, and give advice, the fee in all cases 
to be arranged beforehand. Objects sent to us may 
be insured whilst they are in our possession, at a 
moderate cost. All communications and goods should 
be addressed to the “Manager of Enquiry Dept., 
Tur CONNOISSEUR MaGAZINE, 95, Temple Chambers, 
Temple Avenue, E.C.” 


ANSWERS TO CORRESPONDENTS 


Books.—‘‘ Comic Almanack,” 2 vols.—A14 (Crew- 
kerne).—If your two volumes are of the original issue, they are 
worth about 25s. There is, however, a reprint by Hotten, 
which is worth only about 2s. a volume. 


‘‘The Gentleman’s Magazine.” —A33 (Gloucester).— 
Your odd volume of this magazine is quite valueless. 


Bayley’s ‘‘Topographical History of Surrey,” 
4 vols.—A60 (Catford).—This work commands about £2. 


‘¢ Joseph and His Brethren.”’—A7o (West Malvern).— 
Your first edition of Handel’s Oratorio should realise about 


7s. 6d. 


Fox’s ‘‘Book of Martyrs.”—A79 (Newquay).—Y our 
query is too meagre as to detail for us to be quite sure of our 
reply. If your book contains only Fox’s Book of Martyrs, it 1s 
evidently a single volume edition, of little value. Send copies 
of title-pages of the other books. 


‘¢ Crabbe’s Works,” 5 vols., etc,—At1o0 (Aldershot). — 
All the books in your list are fairly common, and they do not 
total more than about 12s, in value, 
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‘‘ Lodge’s Portraits,” 3 vols.—A189 (Perth).—Appar- 
ently you only possess three volumes out of twelve, and the 
value, therefore, is not more than about Ios. 


Coins.—Charles II. Crown. —Ao08 (Southsea).—The 
double striking does not make your Crown piece more valuable. 
As a curiosity, it might fetch 1os., but it does not constitute a 
type or a rarity in the eyes of numismatists. Your Five Shilling 
piece, dated 1662, is worth about 7s. 6d., and the one dated 
1671, which is quite common, has face value only. Tf your iron 
pipe is the ordinary ‘‘ Churchwarden ” form, with a long thin 
stem, it has probably been made within the last hundred years, 
and it is not of any great value. A pipe collector would give 
a few shillings for it. 


Engravings.—Engravings, by J. Baillie, after 
Rembrandt.—A276 (Davenport).—Baillie’s engravings are 
not of much value. He did some interesting work, but no plate 
of real importance can be placed to his credit, and he is, there- 
fore, overlooked by collectors. Your print is worth a few 
shillings only. 


‘‘Lady Jane Halliday,”’ by V. Green, after Sir J. 
Reynolds.—A269 (Bournemouth).—You omit to say who are 
the engraver and painter of your mezzotint, but we think it must 
be the one we describe. A cut impression would be worth 
probably only £10 or £12, but in fine proof state the value 
of this print is very considerable. 


“«‘ Mrs. Cosway,” by Schiavonetti, after Cosway.— 
A267 (Cheltenham).—If your engraving is one of those published 
in 1791, and not a modern reprint, it is worth, presuming it to 
be anice impression in brown, about £5. Your description, 
however, as you can see, was very meagre. 


‘‘The Duchess of Rutland,” by W. Cousins, after 
G. Saunders.—(E. W. Barlow, S.O.).—Your proof signed 
“. Rutland ” is worth about £12. 


Roman View, etc.—A288 (Portugal).—The three photo- 
graphs you enclose appear to be reproductions of very unim- 
portant prints, and we should say their value in this country 
would be very small. 


‘‘ Laetitia,” by J. R. Smith, after G. Morland.— 
A296 (Victoria).—We recognise your six coloured engravings 
by their titles to be the Laetitia series after Morland, but to 
judge their value without seeing them is an impossible task. 
When attempting to value Morland prints, and especially such 
popular subjects as this, from a description, there is always very 
great danger that they may be only modern facsimile copies. 
We have known a genuine set fetch £150, but everything 
depends on the state. 

“Marriage a la Mode,’ by Hogarth. — A323 
(Middlesbrough). —If you are fortunate enough to find a 


purchaser for your prints, you may get 43 or 44 for the set, 
but this is the outside value, as Hogarth prints are not in 


demand now, 
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‘The Team,” after Herring.—A303 (Southsea).—The 
present value of this print is not more than £1 or 30s. 


‘¢ Les Deux Baisers,” in colours, by Debucourt, 
1786.—A339 (Bristol).—If your print is an original, £50 to 
£60 would not be too high a price to obtain for it, but the fact 
that it is so much sought after has caused the copyist to foist 
cheap imitations on the unwary. Your other French print is 
about half as valuable. 


Furniture.—tTreatment for Worm - Infested 
Wood Furniture.—A272 (Ore).—There is no sure method 
of eradicating worm from furniture. Most furniture shops sell 
a preparation which is more or less efficacious, or you might try 
injecting paraffin oil or turpentine. An amateur, however, 
should not attempt to deal with valuable pieces. It always pays 
better in the end to send them to a good firm. You will find 
the addresses of several in our advertising columns. 


Queen Anne Cabinet.—A273 (Covent Garden).—The 
cabinet depicted in your photograph is of Queen Anne design, 
and if it is a really genuine old piece, we think you must be 
mistaken in describing it as oak, as such a piece would in all 
probability be walnut. It makes valuation from a photograph 
more difficult when there is a doubt about essential points, but 
allowing it to be an old walnut sideboard, we should place the 
value at about £30. Your pedestal sideboard is early nine- 
teenth century, and as furniture of this period is unsaleable at 
the present time, no particular value can be assigned to it. 


Mahogany Chairs.—A332 (Topsham).—\We presume 
your chairs are mahogany, and if so, they are not quite so early 
‘as 1700. - They date, probably, about the middle of the 
eighteenth century, the angle chair being slightly older than the 
rest. The latter is worth, to buy, about £6 6s., while the set 
of six ordinary chairs, which are Chippendale in character 
(1730 to 1762), would cost about 20 guineas. Your Spanish 
mahogany desk is of early eighteenth century design, and, if 
genuine, is worth about 10 guineas. 


_Objets d’ Art. Plaster Medallions, — A270 
(Sydney, Aus.).—Your medallion portraits of the Napoleon 
family, being simply plaster casts, cannot be classed ‘as. works 
of art, and as they are also exceedingly common, there is no 
incentive to anyone to collect them. Consequently, Is. apiece 
is about as much as they are worth. 


Pottery and Porcelain. — Delft Jars.— 
Agi (Edinburgh).—Your jars are probably Delft of the 18th 
century. We have never seen any modern imitations ; in fact , 
it would hardly pay the forger to make them, as the old ones 
only sell for about 12s. 6d. to 15s. each. The names on the 
jars are simply those of various kinds of snuff and tobacco sold 
by Dutch dealers at the period. 


Salt Glaze Teapot.— A120 (Frankfurt-on-Main).—Your 
little shell-shaped teapot appears to be English salt glaze, cz7ca 
1750. It is worth about £5. 


Mason’s Ironstone, etc.—A116 (Cashel).—Your three 
jugs are worth about £2 2s. to £2 5s. the set, and the sauce 
boat about £1. We cannot value your bowl without seeing it. 
From your description, it may be either fine scale blue 
Worcester or common printed ware. The marble busts must 
also be inspected before valuation. 


Berlin Medallion.—A63 (Goulbum, N.S. W.).—Your oval 
medallion is undoubtedly Berlin porcelain. The initials K.P.M. 
stand. for Kéniglichen Preussiche Manufactur, and the stroke 
above is probably an imperfect rendering of the sceptre mark 
used at Berlin. The manufactory is still in existence, and to 
judge from the style of painting, we should say that your 
medallion is not more than 30 or 40 years old. Though pretty, 
it belongs to a period not collected, and £10 would be the 
outside value. 


Worcester—Barr, Flight & Barr.—A305 (Sutton).— 
Your Worcester porcelain of the Barr, Flight & Barr period 
is quite saleable, but, like a good many of our correspondents, 
you omit the essential details which would enable our expert to 
arrive at an approximate estimate of its value. Of course, the 
most satisfactory way is for him to see a specimen, but failing 
this, the decoration must be fully described, if possible with a 
sketch of pattern, and the number of pieces fully stated. 
Sheffield plate of good design is much sought after, both for use 
and for collections, but here again your description is very 
inadequate. Please send sketches or photographs of your 
pieces, and describe their size and their condition, 2.¢., state 
whether the plate is worn, in many parts showing the copper 
base. Our expert may then be able to offer some opinion as to 
their value. An early postal reply can be had on payment of a 
small fee. 


HERALDIC CORRESPONDENCE 


ConpucTED By A. MEREDYTH BURKE 


SPECIAL NOTICE. 


ye EADERS of “The Connoisseur”’ who desire to have pedigrees traced, the accuracy 


of armorial bearings enquired into, paintings of arms made, book plates designed, or otherwise 
to make use of the department, will be charged fees according to the amount of work involved. 
Particulars will be supplied on application. 


When asking information respecting genealogy or heraldry, it is desirable that the fullest details, 
so far as they may be already known to the applicant, should be set forth. 


Only replies that may be considered to be of general interest will be published in these columns. 
Those of a personal character, or in cases where the applicant may prefer a private answer, will be dealt 


with by post. 


Readers who desire to take advantage of the opportunities offered herein should address all letters 
on the subject to the Manager of the Heraldic Department, at the Offices of the Magazine, 95, Temple 


Chambers, Temple Avenue, E.C. 
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